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THE DARK HOURS 
SCENE ONE 


ScENE Piat or First AND THIRD SCENES 


A Corner of the Great Courtyard in the House of Caiaphas 


A, A, A—Balcony. B, B, B—Stone wall. C, C, C—Stone seats. 
E—Gate in stone wall. F, F, F—City street without. G—Doorway to 
room of state. H—Steps up to balcony from courtyard. I—Steps lead- 
ing to interior beneath balcony. J—Braxier. 
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SCENE 
The House of Caiaphas. 
Early Evening. 
The setting shows a part of an interior courtyard 
in the establishment of the high priest; the living 
rooms being entered from a balcony reached 
from the courtyard by a short stair, and the 
courtyard separated from the public street by a 
Stone wall. 


At the left, beginning at lower left and slanting 
backward at an angle of about forty degrees, is 
the stone wall. This wall is pierced by a wide door- 
way or gateway. This is closed by heavy oaken 
doors, barred across and reinforced with iron. 


From its junction with the wall the interior face of 
the house overlooking the courtyard extends dias- 
onally across the stage to lower right. Thus the 
street wall and the inner face of the house bound 
for the audience one corner only of a great inner 
courtyard. 


A low balcony extends the full length of this inner 
face of the house, and 1s reached from the court- 
yard by a short flight of steps well down toward 
the right. 


THE DARK HOURS 


From this balcony a large doorway gives into a 
big room in the house proper; and this doorway 
is set well down right, just over the steps leading 
up from the courtyard. This doorway 1s not 
closed by a door, but by heavy hangings. These 
hangings, during the first act, are all but closed, 
giving just a glimpse of the dimly lighted room 
within. 


But when these hangings are pushed completely 
to the sides (as in the third act) and the room 1s 
brightly lighted from within, the great square of 
light which is this doorway 15 the most conspicuous 
thing on the stage, overhanging it and dominating 
it. A large chair, a chair of state, is then visible 
just within the room, in rather less than profile 
for the audience, slightly raised upon a dats. 


About halfway between the upper left corner of the 
courtyard and the steps that go up to the balcony 
1s another doorway, leading under the balcony 
into the servants’ quarters. It is down a couple of 
steps from the level of the courtyard; and it has a 
practical, small door, which swings into the house. 
On either side this door is a narrow window, and 
through these windows a dim light is visible within. 
the house. 


The balcony extending along the inner face of the 
house 1s not wide, and need be no more than three 
feet or so above the courtyard level. It is sup- 
ported by short pillars. Supports may also be 
concealed by the stair leading to the balcony. 
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In the interior face of the house overlooking the 
courtyard there are two narrow windows, to the left 
of the big door that gives off the balcony. In the 
first act a very dim light shows from them. 


The stone wall at left which separates the establish- 
ment from the street is higher by some feet than the 
balcony. Its top has several rather deep crenela- 
tions which are, in effect, windows overlooking 
the street, and are referred to in the text as windows. 


When the street door or gate in the wall at left is 
opened, a glimpse of the street outside is obtained, 
with such suggestions of buildings beyond as may 
be practicable. 


There are three stone benches in the courtyard. 
One 1s between the gate in the stone wall and the 
upper angle of the courtyard. Another 1s at the 
extreme lower left of the stage. The third 15 at 
the lower right of stage. 


A basket made of iron straps, and used as a brazier, 
sits on three low iron legs near the steps which go 
down under the balcony, and slightly to the left 
of them. There 1s no fire in it in the first act. 


DISCOVERED 
Caiaphas, Annas, and First Witness. The wit- 
ness is very evidently a beggar, one of the rabble. 
He is clothed in rags, carries a staff, and limps. 
One eye is hidden by a patch. He 1s in the court- 
vard at the foot of the steps. Caiaphas, a man of 


3 


THE DARK HOURS 


fifty, authoritative, proud, used to obedience, stands 
on the stair above the beggar. He has ruddy cheeks 
and a black beard, and is dressed in the regalia 
of the high priests. Annas, a man of seventy, 
withered and smallish, with white hair and white 
beard, also dressed in the priestly regalia, stands 
on the balcony, a staff in his hands. 


CAIAPHAS [to the witness] 
And thou didst hear this man Jesus call himself 
the Son of God? ~ 


FIRST WITNESS 


Yea. It was by the Pool of Bethesda, near the 
sheep market. 


CAIAPHAS [to Annas] 
Thou hearest? [To the witness] And he said it 
after that fashion: “‘I am the son of God? I 
am the Son of Jehovah?” In what manner did 
this thing come about? 


FIRST WITNESS 
There was a man there by the pool of the five 


porches whom this Galilean healed of a paralysis, 
and 


ANNAS [interrupting] 
Thou simple fellow! It was not this man Jesus 
who healed the paralytic. There is an angel 
comes to the Pool of Bethesda. For ages past 
it has been known that whoever goes into the 
pool when the angel troubles it is healed of his 
affictions. It was the angel of the pool that 


healed the paralytic, and not this carpenter out 
of Nazareth. 


4 


SCENE ONE 


FIRST WITNESS 
Master, thou knowest best, but 
[Hesitates.] 


CAIAPHAS 


Well? 


FIRST WITNESS [deprecatingly] 
Masters, the paralytic did not go down into the 
pool when the waters moved and stirred. He 
was a beggar and a friendless man, like myself, 
and there was none to carry him down into the 
pool. 


CAIAPHAS 
So thou sayest that this Jesus healed him. And 
it may be. For why should not a friend of the 


prince of devils have power to cast out devils 
and disease? What then? 


FIRST WITNESS 
Certain of us who had seen the healing followed 
after the man Jesus; and one of the Scribes of 
the Temple said to him that it was not lawful 
to heal or do any sort of work on the Sabbath— 


ANNAS [interrupting] 
Thou hearest, Caiaphas, my son? This was on 
the Sabbath. 


CAIAPHAS 
There is no law that the man has not broken. 
He breaks the Law even as one breaks bread for 
a feast. And the rabble swarm to his teaching 
as bees to a drum that is beaten, the beggars 
and the drunkards and the harlots flock to him 
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and hang upon his words! [To the witness] 
Proceed. 


FIRST WITNESS 
It was about the third hour of the day when the 
Scribe told him that his deeds were unlawful, 


and it was then that he made himself equal with 
Jehovah. 


CAIAPHAS [eagerly] 
His words? 


FIRST WITNESS 
He said to the Scribe, ‘‘My Father worketh and 
I work. The things that the Father does, the 
Son does likewise.” 


CAIAPHAS ; 
And wert thou not afraid to listen? Didst thou 
not tremble to stand by and hear this blasphemy 
uttered? 


FIRST WITNESS 
Master, I had not then received instruction that 
that it was blasphemy. 


CAIAPHAS 


Thou didst not believe this carpenter to be the 
son of Jehovah? 


FIRST WITNESS 


I was troubled, Master . . . [Hesitates] 
I had seen the paralytic healed . . . he 
picked up his bed and walked away. : 
[Brief pause] I was troubled . . . I was 


troubled . . . and for a space I did think 
himtobe . . . theSonofGod! [Annas and 
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Caiaphas are shocked; witness goes on apolo- 
getically| ‘Thou seest me, Masters, that I am 
blind of an eye, and lame. [Brief pause: he 
continues as if for a moment he had forgotten them 
and were thinking aloud, living over the scene} 


And I sought him out . . . I sought him 
out. . . . [With a gesture lapses into de- 
gection.| 


ANNAS [breaking in triumphantly] 
Thou didst seek him out, and he did not heal 
thee! 


FIRST WITNESS [sighing, dejected, living it over] 
As thou sayest, Master. He did not heal me. 
He said to me, “Hast thou faith, indeed, that 
I can heal thee?” 


CAIAPHAS 
And thou? 


FIRST WITNESS 
I said to him, “‘If thou healest me first, then will 
I have faith, indeed, that thou canst heal me.”’ 


ANNAS 
A good answer, fellow! A wise answer! 


CAIAPHAS 
And what said the man Jesus? 


FIRST WITNESS 
Naught else . . . he said no more to me. 


ieee. .,.he just’ « ~. . . passed on. 
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CAIAPHAS 

And well for thee thou wert not healed! For 
he works his wonders by the power of Beelzebub, 
by the prince of devils he casts out devils. And 
whoever has traffic with him shall share his fate. 
Art thou ready to give witness before the Sanhe- 
drin that thou hast heard him call himself the 
Son of Jehovah? 


FIRST WITNESS 
Aye. 


CAIAPHAS [striking hands together and calling] 
Ho, Malchus! [To the witness] Thou art an 
honest fellow. Thou shalt be rewarded. Thou 


shalt have a warm cloak and a piece of silver. 


Witness kneels and thanks Caiaphas in dumb 
show, as Malchus enters through door under 
balcony. 

Malchus, a young man of twenty-five to twenty- 
eight, 15 dressed and accoutred as one of the “officers 
of the temple,” who were, in effect, policemen at 
the orders of the high priest. He wears helmet 
and breastplate and carries a sword, but has neither 
greaves nor buckler] 


CAIAPHAS [continues to Malchus] Take this 
fellow in and keep him safe until I send for him 
again. Give him food and wine. It is the 
feast of the Passover; let him share with my 
servants. 


MALCHUS 
What pleases thee shall be done, Master; 
nevertheless 
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CAIAPHAS 
Nevertheless? 


MALCHUS 
Is it fitting that beggars should eat with thy 
servants? To the other beggars which were 
here before this one I gave clean garments and 
made them wash themselves, and they feast 
within there. But they feast with one another; 
they do not sit with thy servants. 


CAIAPHAS 
As thou wilt, but see that this fellow has his 
share. 
[Witness kneels again and thanks Cataphas 
in dumb show. Malchus punches him roughly 
in the shoulder and says with distaste] 


MALCHUS 
This way, dweller in tombs! 
[Exeunt Malchus and witness through door 
under balcony.| 


CAIAPHAS [who has come down to courtyard level 
and is now pacing back and forth] 
Father, thou didst hear this fellow’s testimony. 


ANNAS 
It was even as that of the others. 


CAIAPHAS 
This carpenter out of Nazareth . . . he 
that saith he is the Son of Jehovah . . . 1s 


he not a blasphemer? Shall there be mercy 
for a blasphemer? 


9 


THE DARK “HOURS 


ANNAS 
Shall there be, my son? Caiaphas, thou art the 
guardian of this people, answerable to the God 
of Israel. Thou art the Shepherd. Thou art 
the keeper of the Law Jehovah gave to Moses, 
sealing it with fire and thunder in that hour 
when Sinai’s rocks were shaken . . . even 
the plains were riven and the valleys, and the 
mountains reeled and quaked under the touch 
of spirit. There comes a day when thy ghost 
shall be stripped naked of flesh. It shall be 
shorn of power and alone and naked of all de- 
fence, and it must lift itself to meet Jehovah’s 
face and must endure the question: “Priest, 
hast thou kept the Law I gave?” Caiaphas, 
think thou upon that hour. 


CAIAPHAS [working into a rhapsody| 
My father, I have thought. Daily and nightly 
have I thought, sending myself out of myself to 
meet halfway that hour of awe and judgment. 
I have gone into the twilight places, calling 
upon the wise men of old days; I have called up 
the prophets from their tombs. And in my 
visions they have spoken to me, saying: “Upon 
the Law was Israel founded, and by the Law 
must Israel live! We have ever been compassed 
about by pagans and idolaters, we have been 
trampled by oppressors, and we have eaten the 
bread of exile, but ever there have been those 
amongst us who have been faithful to the Law 
and to Jehovah, the One God. Seven times, 
and seven times seven, have we been cast down, 
but Jehovah hath lifted us up again for the sake 
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of them that kept his Law! And I, I shall not 
fail. . . . I shall not fail Jehovah, neither 
shall I deny his Law. For the least word of it, 
even the least letter of it, for an Aleph or a Tau, 
would I submit myself to torture. And woe 
unto him that dare blaspheme against the Giver 
of the Law, Jehovah! Father, I have thought 

‘ Wy have’ thougnt. . 2), and. “it: 21s 
Better that this carpenter out of Galilee should 
die than that the Judgment of Jehovah fall upon 
the whole people. 


ANNAS 
Thou hast said! 


CAIAPHAS 
But in thy day, too, this Jesus was abroad in the 
land, casting out devils and speaking prophecies, 
and thou didst nothing. 


[Caiaphas ascends a step or two on stairway, 
and Annas descends to meet him.| 


ANNAS [hand on Caiaphas’s shoulder] 
It is only these last months that he has become 
dangerous. It is not alone his blasphemy that 
I fear, my son. I fear Rome. 


[Sound of acrowd of people passing through 
street. As they march they sing one of the chants 
commonly sung by Jewish pilgrims when they 
gathered in Jerusalem to celebrate the Passover 
and other feasts.] 


[4A Solo Voice carries the chant and a chorus 
of voices responds.] 


If 
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SOLO VOICE [in the distance, off stage] 
JEHOVAH HATH DONE GREAT THINGS FOR Us! 


cHorus [in distance, off stage] 
JEHOVAH HATH SMITTEN THE FIRST-BORN OF EGYPT! 
HE HATH SMITTEN THEM BOTH MAN AND BEAST! 


ANNAS [he and Caiaphas giving their attention to 
crowd without] 
Thou hearest the people! 


SOLO VOICE [off stage; nearer this time] 
JEHOVAH HATH DONE GREAT THINGS FOR Us! 


CAIAPHAS 
Jerusalem is filled with feasting pilgrims from 
all parts of the world. 


CHORUS OF VOICES [louder, nearer, just outside at 
left, and the sound of many feet mingled with the 
chant. As the crowd passes two or three torches 
are visible, tossing and moving, above stone wall 
at left] 

JEHOVAH HATH SMITTEN THE MIGHTY NATIONS! 
JEHOVAH HATH SLAIN THE GREAT MONARCHS! 


ANNAS 
They are gathered for the Passover, eating and 
sleeping in the streets. And on thee, O Caia- 
phas, is the burden of their souls! 


SOLO VOICE [off stage, fainter] 
JEHOVAH HATH DONE GREAT THINGS FOR us! 


ANNAS 
They are easily misled, this people, and many 
of them already believe that this man Jesus is 
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born to be King of the Jews, and to reéstablish 
the ancient monarchy here in Jerusalem. 


[A faint and distant murmur of the crowd, the 
words of the chant being scarcely distinguishable.] 


Should there be a faction rise against Rome and 
seek to make this madman their monarch, 
what then of Jerusalem? 


CAIAPHAS 
Cesar . . . Cesar would come. 


ANNAS 
With the legions. And there would not be one 
stone left upon another in all Jerusalem, and 
the ruins would be drenched in blood. Caia- 
phas, Jehovah hath pardoned Israel aforetime, 
but Rome never pardons. 


[Another party of pilgrims approaching in distance, 
as before.] 


SOLO VOICE [off stage, faintly] 
BY THE RIVERS OF BABYLON, THERE WE SAT 
pown! 


cHorus [off stage, approaching] 
WE WEPT WHEN WE REMEMBERED ZION! 
WE WEPT BY THE RIVERS OF BABYLON! 


ANNAS 
It is we of the Sanhedrin, Caiaphas, who must 
silence this man Jesus, so that Rome may know 
that the Sanhedrin has no part in rebellion, 
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cHorus [off stage; nearer, louder] ~ 
WE HANGED OUR HARPS UPON THE WILLOWS; 
BY THE RIVERS OF BABYLON, THERE WE SAT 
DOWN. 


CAIAPHAS [indicating crowd outside] 
The Galilean has many friends among the 
multitude. 


[Enter Malchus, door under balcony. Goes to 
wall near street door at left, mounts stone bench, 
peering out window into street.] 


ANNAS 
He has friends and he has enemies. These 
crowds are grass that bend before the breeze. 
It is for us, Caiaphas, to be the breeze. 
[Crowd passes outside wall, with torches as before.| 


SOLO VOICE [loudly, just outside] 
BUT JEHOVAH HATH DELIVERED US! 


CHORUS [crashing in very loud and strong] 
HE HATH DELIVERED US FROM BABYLON! 
HE HATH ENDED OUR CAPTIVITY! 
ANNAS 
It is for us to give them the thoughts to think. 
These multitudes, my son, will exalt a man to- 


day, and hail him king, and yet slay him to- 
morrow. 


SOLO VOICE [off stage, receding] 
HE HATH SMITTEN BABYLON WITH THE SWORD. 


cHorRUuUS [off stage, fainter] 
HE HATH DELIVERED US FROM BABYLON! 
HE HATH ENDED OUR CAPTIVITY! 


[4 knocking at door in wall, left. 
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ANNAS 
When we shall have taken him and judged him, 
many that have listened to his words and 
gabbled of his wonders will clamour for his 
death. It is for us to shape the crowds to our 
own will. 
[Knocking 1s repeated.] 


MALCHUS [to Cataphas, getting off bench] 
Master, there is a woman seeking entrance. 


CAIAPHAS 
Bid her enter. [To Annas] It is, perhaps, 
she of whom I spoke to thee. 
[Malchus unbars and opens door. As he opens 
it, faint in the distance sounds another line of 
chant.] 


CHORUS [in distance] 
JEHOVAH HATH DELIVERED Us! 


[Simultaneously with this, Mary Magdalene 
enters, and stands, cloaked and face muffled, just 
within door, which Malchus bars again.]} 


ANNAS [to Cataphas]| 
The woman who had the devils? 


CAIAPHAS 
Aye. She of Magdala. [To Magdalene, coming 
down stair) Thou art Mary of Magdala? 


MAGDALENE [still near door] 


Yea, 
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CAIAPHAS 
Thou knowest me, whol am? And that I have 
power here in Jerusalem? 


MAGDALENE 
Aye. Why hast thou sent for me, who have no 
power here in Jerusalem? 


CAIAPHAS 
Thou knowest the man Jesus of Nazareth? 


MAGDALENE [showing face, dropping cloak from it] 
Thou hast said. 


ANNAS [more conciliating in manner than Caiaphas] 
Thou art she out of whom he cast the seven 
devils? 


MAGDALENE 
As thou sayest. 


CAIAPHAS 
And what said he? 


MAGDALENE 
He laid his hand upon me, and he said to that 
which troubled me: “In the Name of the Father, 
come forth!” And at once I was at peace. 


CAIAPHAS 
And thou wilt tell this to the Sanhedrin? 


MAGDALENE 
I will tell it to all men, for it is the simple truth. 
[Pauses briefly, as she sees Annas and Caiaphas 
exchange significant glances, and then breaks out] 
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Nay! I will tell nothing! There is something 
something here . . . in this house 
that is not friendly to my Master. 


[A knocking at door, left, as she says last words.| 


MALCHUS [at window near door, left] 
There is one seeks entrance. 


CAIAPHAS 


What manner of man? 


MALCHUS 

He is cloaked and muffled, but he seemeth a 
countryman. 

[Knocking 15 repeated.| 


CAIAPHAS [to Annas] 

Peradventure, he that hath been here before. 
[To Malchus] Bid him enter. [With authority, 
to Magdalene| Go with my father, woman. 


[Magdalene slowly and distrustfully goes up, 
Stairs toward Annas, not daring to defy the high 
priest, but yearning to.] 


ANNAS 


Hither, woman. 


[Malchus opens door in wall, left, and Judas 
enters, letting fall his cloak from hts face. Mag- 
dalene, on the steps, sees him, and he sees her at 
same time. She stops, her suspicions strength- 
ened, and Judas recoils from her look, hastily 
covering his face again.] 


MAGDALENE 


Thou art Judas Iscariot. Why art thou here? 
17 
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JUDAS 
Thou art Mary of Magdala. Why art thou 


here? 


ANNAS [taking hold of Magdalene, leading her toward 
room off balcony at back as he speaks, his manner 
conciliating]| 
He is here as thou art here, to tell the high priest 
what he knows of thy friend Jesus. 


[Caiaphas does not speak, but makes a gesture 
of dismissal to Malchus, who exits through door 
back, under balcony.| 


MAGDALENE [as she and Annas exit into room off 
balcony, finishing speech as both are within the 
room| 
I will bear no witness that will harm him! 

[A brief pause, while Caiaphas and Judas look 
at each other.) 


CAIAPHAS 
Galilean, this is the night. 


jupas [dully] 
Aye. This is the night. [He is down left, near 
stone bench.]| 


CAIAPHAS [at centre, well down] 
Thou art resolved? 


jupas [as before, dully] 
Yea. Iam resolved. 


CAIAPHAS 
Thou knowest we could have taken this man at 
any time without thy help, but that he has 
friends among the rabble, and if we took him 
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openly there would be brawling in the streets 
that would bring down the Roman legions on 
the city. 


jupas [moody and brooding, thinking of something 
other than the immediate dialogue] 
I have guessed thy reasons and why thou makest 
use of me. 


CAIAPHAS 
Thou knowest where he goes of nights? 


JUDAS 
To a certain garuen on the Mount of Olives . . 
an old walled garden beyond the brook Kedron. 


CAIAPHAS 
Thou canst lead my servants there to-night? 


JUDAS 
Aye. Thou goest, too? 


CAIAPHAS 
Nay. It is necessary that I summon the San- 
hedrin against his taking. For we shall put 
the man on trial this very night. 


JUDAS 
Do thy servants know him? 


CAIAPHAS 
Thou must give them some sign. 


JUDAS 
Aye. Iwill give thy servants a sign. [Moodily, 
half to himself] It was not an hour since that he 
gave a sign to me. 
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CAIAPHAS 
What dost thou mutter? 


JUDAS 
An hour since, I was at supper with him. And 
he said to one of our company that he would dip 
a sop of bread and give it to the one who should 
prove a traitor. And he dipped the sop and 
gave it to me. 


CAIAPHAS 
How could he know? 


JUDAS 

He knows what men think ere they begin to 
think it. [4 brief pause. When Judas continues 
he speaks as if under the spell of some influence 
he cannot resist. He broods over this influence, 
somewhat as if he were wondering at himself, at 
times, and the part he plays.) Priest, he can 
plunge his eyes into the secret chambers of 
thy soul and see the thoughts that thou hast 
hidden there. . . . He knows what shape 
thy deeds will take before thou hast dreamed 
them. 


[There 1s a kind of hopelessness and helplessness 
in the manner of Judas; from time to time, as the 
scene progresses, broken up by sudden flares 
of emotion and passion. He alternates between 
this helplessness in the hands of fate, for which 
he holds Jesus responsible, and sudden fierce fits 
of rebellion against 1t and hatred of Jesus, the 
cause of it. He feels himself, literally, “pos- 
sessed.” 
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CAIAPHAS 
The man is a magician. He has bewitched 
thee! 


JUDAS 
Thou sayest. He did, in a manner, bewitch 
me from the very first. 


CAIAPHAS 

Galilean, why didst thou yield thy soul to him? 
JUDAS 

Master, I . . . I cannot tell thee. But 


when I looked upon him first I knew. 
[Pauses.] 


CAIAPHAS 
Thou didst know . . . what? 


JUDAS 
That here was one that I must follow. [Pauses.{ 
Nay, I cannot tell thee! Unless thou, too, 
hadst fallen under the spell of him, thou couldst 
not understand. [Pauses; seems to fall visibly 
under the spell of Jesus again; speaks stammeringly 
out of a great bewilderment] Whenhe first . . . 


when he first . . . looked at me 

and I looked at him .. . there was a 
moment . . . I do not know how to tell 
you . . . but the world was different . . . 
somehow © .4-/s different: 3).°) >< and Lo... 
I was different from myself. . . . [Sinks 


down on stone bench.| 


CAIAPHAS 
Dost thou not know that Beelzebub is very 
cunning in his snares? 
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yupas [in a sudden acute agony of suffering and 
mental confusion] 
Beelzebub . . . Beelzebub . . . How 
can one know what comes from Beelzebub and 
what from Jehovah? . . . Beelzebub.. . 
Jehovah “: . . ‘Satan’ +. 2) Jesus 
Beelzebub . . . Angels and devils 
Spirits that come from God and spirits that 
come from hell, how can I tell which is which? 
[Rises and tears at his breast.] They are all in 
me, I tell you, priest! They walk through my 
heart as if it were a street . . . they rush 
through me like a crowd and make a turmoil 
in my soul . . . How can I know what is 
from God and what is from Satan? I amacity 
full of spirits, and they riot in the streets! 
[Sinks again, exhausted, on stone bench, and says, 
with intensity, in a low voice tinged with hatred| 
It is Jesus of Nazareth who has done this thing 
to me! 


CAIAPHAS 
He is a potent wizard, and he must not be suf- 
fered to walk the earth. 


jupas [bewildered again, speaking as if out of a 
dream; striving to understand himself] 


And yet... =.) at “first ol... theretwas 
a time, at first . . . when I loved the 
man. 

CAIAPHAS 


Now, may Jehovah have mercy on thee for 
that! | 
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JUDAS 
I loved him .. . I loved him 
[Still 1m his trance. Brief pause.] I loved him 
till the man betrayed me. 


CAIAPHAS _ 
He—betrayed—thee? 


jupas [as much to himself as to Caiaphas] 

Aye! He betrayed me! What else? These 
many weeks, yea, these months past, he has 
persecuted me and driven me! He has per- 
secuted me with his knowledge of my dreams 
and speculations; he has taken from me my 
power to be myself. . . . When he spoke 
his words have carried a meaning to my ears 
that others have not guessed. . . . I am 
not able to control my thoughts, and he has 
heard my thoughts as if I had spoken them 
aloud. . . . I have seen it in his eyes and 
in his manner that he knew. . . . [4 brief 
pause.) Even when i withdrew myself from him 
I knew that there was no recess so hidden nor 
so far but that my mind was open to him. 

And so it was that I grew to fear him and to wish 
that I might escape. . . . [Rises again, 
and speaks wildly, obsessed by fear and hatred.| 
But there is no escape from him! There is no 
escape! On every side I am beleaguered. His 
eyes are a thousand cohorts, and I am encom- 
passed about! 


CAIAPHAS 
Peace. Thou art beside thyself. 
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yupas [beginning in his more brooding manner] 

When he began to say that there was one of 
his followers who would betray him the thought 
cametome . . . the fear camétome . + 
that perhaps it might be I. . . . I said to 
myself, ‘‘Can it be I that he means? Has he 
seen that in me that I did not know was there 
myself?” [Brief pause; he progressively works 
himself up again during remainder of speech.] 
And that thought . . . it would not let 
me rest! It gnawed at me till my heart was 
ragged! It has been a hound upon my track, 
and a dog that followed my footsteps. And 
he has known it, he has known it, for he knows 
everything I think! It has driven me even to 
the doing of it. [Brief pause, and then, intensely, 
for it is the excuse he makes to himself for being a 
traitor} And if I betray him, it is because he 
has betrayed me first! [Brief pause, then he 
works up into excitement again as he continues] 
Yea, he betrayed me! It was at the time of the 
Feast of Tabernacles that he said to Peter, 
“Have not I chosen you twelve, and one of you 
is a devil?” . . . And when he said it, he 
looked atme . . . helookedatme .. . 
Am [ a devil? If so, it is he that hath thought 
me a devil and made me a devil and shown me 
a devil to myself! [Well-nigh exhausted again, 
dully| Yea, there are devils in me! There are 
devils in me! 


CAIAPHAS 
Thou dost well to hate him! 
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JUDAS | 
Wouldst thou not hate the man whose words 
pierced thee ever through and through? [Pauses; 
then a return of his groping bewilderment] But 
I do not know howitis . . . even 
Wetee =, .) even “nowe:'|._.:as 1 hate, at 
times I also love. [Helplessly, bewildered, and a 
little wild) ‘Tell me, how can that be, Master? 
That I hate him, and yet at times I love him 
still? 


CAIAPHAS 
It is because thou art bewitched. 


jupas [in great emotion, helpless, hopeless) 


Yea, I am bewitched. . . . I am a town 
that is full of ghosts . . . angels and de- 
mons. <.:- demons and angels: ... . I 
know not which is which nor whence they 
come . . . but they struggle within me 
they are at war . . . angels and 
demons . . . they rage and riot through 
my veins. 
CAIAPHAS 


Judas, this is a deed for which thou wilt be 
remembered through the ages. ° 


jupas [dull, stupid, brooding again, unheeding] 
ieraces 2 0.5) therages:)s°. 7 “1 shall 
be remembered through the ages? 


‘CAIAPHAS 
Thou dost well, in the sight of Jehovah, to 
deliver this man to the Sanhedrin. 
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JupAs [sinking on to bench, exhausted, dull] 
I care naught for the Sanhedrin. 


CAIAPHAS 
What dost thou care for, Galilean? 


jupas [feverishly, flaring up] 
I care for naught but what I am to do, and 1 
burn to do it and to get it done! 


CAIAPHAS 
When it is done and this wizard no longer walks 
the earth, thou shalt have peace. 


jupas [brooding] 
Peace? Shall I have peace, indeed? Or will 
he continue to look on me from beyond the 
grave? 


CAIAPHAS [striking his hands together, calling] 
No, Malchus! [To Judas] Thou shalt have 
peace, and thou shalt have thine own little plot 
of ground and thy cottage in which to enjoy it. 


[Enter Malchus, door under balcony.) 


[To Malchus] Bring me the bag of money thou 
knowest of. 


[Exit Malchus.| 


[To Judas| The sum agreed upon was thirty 
pieces. 


jupas [brooding, apathetic] 
Aye. Thirty pieces. 


[Sound off stage of multitude approaching and 
singing.) _ 
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SOLO VOICE [off stage, faintly, approaching] 
THEY SHALL PROSPER THAT LOVE THEE, JERUSA- 
LEM! 


CHORUS [off stage, approaching] 
PEACE BE WITHIN THY WALLS, JERUSALEM 
AND PROSPERITY WITHIN THY PALACES. 


[Enter Malchus with small bag of money which he 
gives to Caiaphas. Malchus immediately exits 
again. Cataphas gives bag to Judas, who weighs 
it in his hand and says, dully] 


JUDAS 
It is not much. 


CAIAPHAS 
It is something for a wanderer out of Galilee. 


SOLO VOICE [off stage, nearer] 
OUR FEET SHALL STAND WITHIN THY GATES, 
JERUSALEM! 


CAIAPHAS 
It is a plot of ground for thee, and a cottage of 


thine own. 


CHORUS OF VOICES [passing in street just outside door, 
left; loud and crashing; light of torches as before] 
THE TRIBES GO UP TO THEE, JERUSALEM! 

TO GIVE THANKS, GIVE THANKS UNTO THE LORD! 


Jupas [with bag, weighing it in hand] 
And all my money has come down to this! 


r) 


CAIAPHAS 
What meanest thou . . . all thy money? 
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SOLO VOICE [off stage, passing, more distant] 
THEY SHALL PROSPER THAT LOVE THEE, JERU- 
SALEM! 


JUDAS 
I thought that he was to be King of the Jews, 
and had this been so I would have been . 
his chamberlain. 


CAIAPHAS 
His chamberlain? Thou! 


cHORUS [off stage, faintly] 
PROSPERITY WITHIN THY PALACES! 
PROSPERITY WITHIN THY PALACES! 


JUDAS 
Yea! It was I who carried the bag and kept 
the accounts for our company. And what more 
fitting than that I should be his chamberlain 
when he came unto his throne? 


CAIAPHAS 


So, Galilean, that was why thou didst love the 
man! 


jupas [pocketing bag of money] 

Nay 6. a. it was.that 2...) butieade 
more than that. [Brooding again] For 

I soon saw that he was not to be King of the 

Jews. Itwas . . . something else 

for there were times when I read the thoughts 

in his mind even as he has read the thoughts in 

mine. He and I have been .. . tied 

together . . . tied together . . . we were 

born to be each one the other’s bane. And we 

have felt that . . . wehave felt that... 
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from the first. [4 brief pause; then he speaks 
as if out of a trance] When we have looked into 
each other’s eye, we have felt that. [He has the 
sense that he 1s in the grip of an overmastering fate. 
As he speaks his next line, the noise of the crowd 
1s heard in the street again} And now the hour 
draws onward to the deed. 


[4 hammering on street door at left.] 


CAIAPHAS 
Malchus! 
[Noise of crowd grows louder. Caiaphas and 
Judas give their attention to it as if feeling that it 
concerns them. 
Hammering on door is repeated. Malchus enters; 
Caiaphas motions him toward door. Malchus 
mounts stone bench and looks out window.]| 


MALCHUs [to Cataphas] 
Priests of the Sanhedrin. 


CAIAPHAS 
Bid them enter. 


[Malchus opens door, left, swinging it wide, and 
three or four priests enter. Standing near door, 
they make silent salutation to Caiaphas, who re- 
turns it, silently. 


As the door is opened the noise and clamour of 
the crowd burst in upon the stage, and Cataphas 
and Judas give their attention to that, rather than 
to the priests who have just entered. The priests 
themselves give their attention to it. 


A part of the crowd, beyond the priests near the 
doorway, is seen surging about the door, crowding, 
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treading on each other, watching something that 
is approaching in the street. Torches are seen 
tossing in the street. 


In the midst of the crowd’s clamour Annas and 
Magdalene enter from room off balcony and stand 
looking and listening, Annas at top of stairway, 
and Magdalene halfway down steps. 


Also, in the midst of the clamour, three or four 
more priests and elders of the Sanhedrin enter, 
struggling and forcing their way through the 
crowd.| 


VOICES OF THE CROWD [rising in tangled confusion 
and clamour, bursting in as soon as the door ts 
opened by Malchus] 

—He is coming this way. 

—Ask him for a sign. : 

—Samaritan, you are treading on my toes. . . . 
—Make way, make way for the priests of the 
Sanhedrin. 

—Ask him for a sign. 

—Ho! Galilean, is that your prophet out of 
Nazareth? 

—Ask him for a sign! A sign! 

—They say he casts out demons. . 

—That one there, with the black beard, is 
Matthew the publican. 

—They say hecanturn waterintowine. . . . 
—A sign! A sign! Ask him fora sign! ... 
—He is a carpenter’s son in Nazareth. . . . 
—Walk on your own feet, Samaritan! . . . 
—A sign! Show usasign, Nazarene! . . .. 


[The clamour dies down an instant.| 
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ANNAS [calling from top of the stair] 
What is this clamour in the street? 


FIRST PRIEST [by the doorway] 
Father, it is the man Jesus of Nazareth himself. 


CAIAPHAS 
The friend of Beelzebub draws nigh, with his 
rabble! 


[Voices of crowd without, higher, more eager, 
and shrill, but with no less volume, as Jesus draws 
nearer; and always the confusion of shuffling feet. 
Those of the crowd visible in the doorway struggle 
with each other to see, stretching their necks up. 
A couple of the priests mount the stone bench 
beside Malchus and peer out window over heads 
of crowd.] : 


VOICES OF CROWD 
—That one, there, that one is a fisherman. 
—A sign, O Galilean! Asign! . . 
—Let me through, let me through, I a Let 
me through! 
—That pale man a prophet? 
—Master! Master! 
—Be careful, that ass is going to kick! 
—Let me eee I am blind. Let me 
through! é 
—So—that 1 is yout King of the Jews! 
—A sign, Galilean! Asign! . . 
—Lay me in his aot I am palsied: lay me in 
his path! 
—There, that is Waive one; I saw him in the 
temple. 
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—Master! Master! 
—Silence! Silence! he is speaking. 


—Hush! Hush! He speaks. 


[Suddenly, when the clamour is at its height, a 
dead silence falls, and 1s held for some seconds, 
the tossing torches being quieted, and everyone 
both on and off stage absolutely motionless, strain- 
ing their attention toward what Jesus will say. 
Several of the disciples are seen.] 


VOICE OF JESUS 
Who touched me? 


VOICES OF CROWD [breaking out sudden and shrill 
again, the torches tossing as before] 
—A sign! A sign, Galilean! 
—A sign! A sign! : 
—Silence! Silence! Listen to him! 
—Show us a miracle, carpenter! 
—A sign, Nazarene! ; 
—Do not crowd him! Listen to him! 
—Hush! Hush! Listen to him. 


VOICE OF JESUS 
Peace. [Instant silence as before. Voice of 
Jesus continues] Who touched me? 


PETER 
Master, the multitude throng thee and press 
thee, and sayest thou, Who touched me? 


[A glimpse is caught of Peter as he speaks] 


VOICE OF JESUS 
Somebody hath touched me, for I perceive that 
virtue is gone out of me. 
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A WOMAN [she 15 seen, going forward, as she speaks] 
Master = 2 eh P< SL touched thee! 


[A brief pause.) 


VOICE OF JESUS 
Daughter . . . beofgoodcomfort .. . 
thy faith hath made thee whole; go in peace. 


VOICES OF CROWD 
—Let me get to him, let me get to him! 
—That one there, that is Lazarus. . 
—She is healed; he hath healed her? she 


walks. 


—That is Lazarus . . . that tall man is 
Lazarus. 
—She is = ae pers She Can wake ae oa 


He hath healed her. 
—Master, Master, heal me, “Master. 
—That is Lazarus whom he raised from the 


gead. .' 

—He raised hin from the dead. ; 

—Let me ee to him: +... Let me get to 
him. . 

—The tall man there is Lazarus .-. . ‘the 
tall man. 


MAGDALENE [suddenly rushes down stairway, break- 
ing through priests near doorway, and into the 
street, crying] 

Master! Master! Thou art in danger, Mas- 
ter! [As she exits, crying out the last word, 
clamour of crowd rises again in street.| 
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VOICES OF CROWD ey 
—Master, Master, heal me, Master! . . . 
—That is Mary of Magdala. . . . 

—The woman that had the devils. . . 
—Seven devils . . . she had seven devils, 
and he cast them out. ‘ 

—That is Lazarusthere . . . he was raised 


from the dead. 

—He was rotten in the grave, and he was 
raised 8 

—There, that is the woman that had the 
devils. 


VOICE OF MAGDALENE [in Street] 
Thou art in danger, Master, thou art in danger. 


VOICE OF LEPER 
Heal me, Master, heal me. . . . 1 am 
unclean! 


VOICES OF CROWD 


—PIepeL faces) a LEPery tae 

—Unclean . . . unclean... 

—Do not touch him . . . do not touch 
ityice <r ae 

—Back to the tombs, thou art unclean. . . . 
—Fool .. .* fool “.". ..) “you “ate. ousie 
ing me against him. . . . 

—How dare he mingle with the crowd. . . . 
—Unclean . . . unclean. Sines 


—A sign! Another sign, Galilean! . . . 


VOICE OF LEPER 


Master, Master, I am unclean! Do not pass 
me by! 
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VOICE OF JESUS 
Dost thou believe that I can do this thing? 


VOICE OF LEPER 
Aye! I believe! I believe! 


[A pause, then crowd again.] 


VOICES OF CROWD 


—He hath healed him . . ._ he hath healed 
him. 

—He is clean . . . he is clean again. 
—Art thou Elias . . . say, art thou Elias? . . . 
—He has made him whole again . . . he 


has made him whole. 
—lIt was never so seen in Tecael before. 
—Another sign, yet another sign, Galilean! 


MAN FORMERLY BLIND [rising out of the clamour] 
Master, Master, I am he that was born blind, 
and thou didst give me sight—but now the 
priests tell me that I was healed by the power 
of Beelzebub. 


VOICE OF JESUS 
Dost thou believe in the Son of God? 


MAN FORMERLY BLIND 
Who is he, Lord, that I may believe in him? 


OICE OF JESUS 
Thou hast both seen him, and it is he that 
talketh with thee. 


[Caiaphas, Annas, and priests in doorway gasp 
as if in horror, and shrink back at this utterance. 
Judas, who has been standing ever since Jesus’s 
arrival as if in a spell, motionless, but with the 
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effect of inwardly vibrating to every word, makes 
a sudden convulsive movement.| 


CAIAPHAS 
He blasphemes! He blasphemes! 


jupas [in a low voice, with intensity, shrinking back 
from street, yet looking that way] 


He knows . . . he knows that I am here 
he feels me . . . he reads me . 

he knows what I think and plan . . . itis 

his knowledge that holds me toit . . . that 


holds me to it. 


CAIAPHAS [to Judas] 
Thou didst hear him blaspheme but now? 


jupas [wildly, breaking out to Cataphas] 


It was not blasphemy, it is true! He is, he is, 
the Son of God! 


[Crowd 1n street get in motion again with this speech 
of Judas, move off with shuffle and confusion, 
torches passing by open door. Judas stands 
watching them rapily and listening to voice of Jesus 
as it dies away in distance.] 


VOICE OF JESUS 


I am the good shepherd and know my sheep 
and am known of mine. 


JUDAS 


He knows that I am here . . . he speaks 
with a thought of me. 


VOICE OF JESUS 
As the Father knoweth me, even so knoweth I 
the Father and I lay down my life for the sheep. 
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JUDAS 
I love him . . . and I hate him 
how could I help but hate him when he knows 
thethingIlam . . . he knew the evil in my 


breast before I knew it there myself. 


VOICE OF JESUS [dying into silence in the distance] 
Therefore doth my Father love me, because I 
lay down my life . . . that I might take 
it again. 


[A moment of silence, and then Judas breaks out 
in a sudden seizure of fury and hopelessness and 
insane defiance.| 


JUDAS 

He knows my agony . . ._ he has known it 
from the first . . . even now he has felt 
and seen. [Brief pause.] Oh, why was this evil 
put into me! Why was this thing done to me! 
Why was I made what I am! O God, thou who 
didst put this evil into me, I cast this evil back 
at thee! [Rising into furious defiance.| Thou 
hast stricken me, Jehovah, Thou hast stricken 
me! Thee I cannot reach and strike 

but this night I will strike down thy son! 


CURTAIN 
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Scene Piat ror ScENE Two 
Part of the Garden of Gethsemane 
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A, A—Stone wall. B, B—Scattered boulders. C—Gap in wall. 
D—Stone bench. E-E—Trees. 


SCENE 
Two hours later, in the Garden of Gethsemane. 


‘A stone wall stretches in a rough diagonal across 
the stage, from near the right back to near the left 
front. 


There 1s a break in this wall well down front. 
Stones and boulders lie in and near this gap. Near 
the gap there 1s also a stone bench. A cypress 
tree and a couple of olive trees and a cedar tree 
rise above the wall. Some of these trees are on 
one side of it and some on the other. There 1s the 
suggestion that the part of the garden we see sits 

_ upon an eminence, and that the country generally 
falls away from tt. A path comes up hill to tt 
from the right back. 


Overhead, a moon with clouds continually passing 
an front of tts face. When the scene opens the 
moon 15 all but obscured by clouds, and persons 
entering can be seen only as a group, not distin- 
guished as individuals. 


AT RISE 
The curtain rises on a stage empty and dark. 
After a moment the moon appears, which shows 
the contour of the setting in bright moonlight. 
Just as the moon appears a nightingale in one of 
the trees breaks into song. After the nightingale 
has sung a few bars the clouds drive across the 
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face of the moon again, the stage becomes dark, and 
the nightingale falls silent. 


An owl hoots in the dark from the cypress tree. 
Then there is, through the pitch dark, a flicker 
of fireflies. This flicker runs across stage, from 
right upper entrance to the gap in the wall, as if 
the fireflies were flitting along the top of the wall, 
and then flitting back again. They must be like 
fireflies, actually, but they must also, for an effect 
that will be indicated later, seem to connect and 
join the upper right corner of the stage with the gap, 
by dots of fire running back and forth through the 
night—as if a line of sparks were shot out of one 
mind across the dark into another mind, and shot 
back again. 


A few seconds after the owl hoots, and while the 
fireflies are still flickering, Jesus and his disciples 
are heard slowly approaching the gap in the wall, 
through the garden, conversing in the dark as they 
come. 


When Jesus’s voice ts first heard, the clouds clear, 
and the moon 1s bright once more; but the moonlight 
1s obscured again as they enter the stage. 


Although Jesus 15 never at any time actually on 
the stage where he could be seen, the alternation of 
moonlight and complete darkness may give the 
audience the impression at times that if it were 
not for the dark they could really see him. 


VOICE OF JESUS [off stage, approaching through 
garden at a distance] 
Yet a little while I am with you. Ye shall seek 
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me; and as I said unto the Jews, so now I say 
unto you: Whither I go ye cannot come. . 


[At about this point several of the disciples come 
into sight at the gap in the wall, and pause. They 
seat themselves, during the remainder of this speech © 
of Jesus, on stones and boulders, some of them sit- 
ting on ground with their backs against boulders. 
Only four or five are clearly visible in the moonlight, 
and they look toward Jesus, who is speaking within 
the garden, hidden by the wall.] 


[Jesus continues) A new commandment I give 
unto you, that ye also love one another. By 
this shall all men know that ye are my disciples, 
if ye have love one to another. [A brief pause.] 


PETER [he sits in view of the audience 1n the moon- 
light. H1s tone shows that he 1s puzzled] 
But, Lord, whither goest thou? 


VOICE OF JESUS 
Whither I go, thou canst not follow me now. 
But thou shalt follow me afterward. 


A SECOND DISCIPLE [also in view, and looking inward 
toward Jesus] 
But, Lord, we know not whither thou goest, and 
how can we know the way? 


VOICE OF JESUS 
I am the way and the truth and the life. [Brief 
pause to let it sink in} Noman cometh unto the 
Father butby . . . Me! If ye had known 
me, ye should have known my Father also. . . . 
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[4 brief pause.) . . . and from henceforth, 
ye know him and have seen him. 


A THIRD DISCIPLE [one of those not visible in the gap] 
Master, show us the Father and it sufficeth us. 

VOICE OF JESUS [patiently] 
Have I been so long with you, and yet hast thou 
not known me, Philip? [Brief pause, and then 
he asserts his identity with his Father as explicitly 
as possible for these labouring minds.] He 
that hath seen me. . . hath seen .. . 
the Father. And how sayest thou, then, Show 
us the Father? 


[A pause; they don’t get it even then. Presently, 
a drowsy murmur of voices, mumbles, and whispers 
as the disciples begin to argue something in a low 
tone. The four or five already in the moonlight 
are seen putting their heads nearer together as they 
argue, and two or three more become visible, leaning 
and moving from behind the wall, augmenting 
this arguing group. Finally this murmur rises 
into distinguishable snatches of sentences and 
phrases; and there 1s evident a touch of querulous- 
ness, a more or less restrained contentiousness.] 


VOICES OF DISCIPLES 
—It will be John, I tell you! . 
—No, not John, but Peter. 
—I tell you, Philip, that it will not be youl... 
—It will be John; he loves John the best. . .. 
—Nay, let us not strive over this matter. . . . 
—It was John that lay on his breast at sup- 
Perr os 
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—Do you ask him. . . 
—It will be Peter, I tell you. . . . 
—Do youask him. .. . 
—Ask him thyself. 
—Let Thomas ask him. 
A DISCIPLE 
Master, when thou art gone— 


ANOTHER DISCIPLE [interrupting] 
Wherever it is thou goest, Master—— 


FIRST DISCIPLE [interrupting] 
When thou art gone, Master, which one of us 
shall be accounted greatest? 


SECOND DISCIPLE 
Will it be John? 


FIRST DISCIPLE 
Will it be Peter? 


SECOND DISCIPLE 
Nay, will not John be greater than Peter, Mas- 


ter? 


PETER 
Will it be I, Master? 


VOICE OF JESUS 
The Kings of the Gentiles . . . [4 clamour 
of whispers rises again, and he pauses.] 


FIRST DISCIPLE 
Hush ... hush . . . heis speaking. . 


VOICE OF JESUS 
The Kings of the Gentiles exercise leadership 
over them; and they that exercise authority 
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upon them are called benefactors. . . . But 
ye shall not be so, but he that is greatest among 
you, let him be as the younger, and he that is 
chief, as he that doth serve. For which is 
greater, he that sitteth at meat or he that 
serveth? Is not he that sitteth at meat? 
[Brief pause.| But I am among you as he that 
serveth. [There is a pause.] 


FIRST DISCIPLE 
Master, this saying of thine. . . [Hesitates, 
falls silent.] 


SECOND DISCIPLE 
Lord, thy words are sometimes difficult for us 
to understand. 


THIRD DISCIPLE 
Master, my brother James and I would that 
thou shouldst do for us whatever we desire. 


VOICE OF JESUS 
What would ye that I should do for ye? 


THIRD DISCIPLE 
Grant unto us that we may sit, one on thy right 
hand and the other on thy left hand, in thy 
glory. 

VOICE OF JESUS 
Ye know not what ye ask. Can ye drink of the 


cup that I drink of, and be baptized with the 
baptism that I am baptized with? 


THIRD DISCIPLE [eagerly] 
Yes, Master, we can! 
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VOICE OF JESUS [after a brief pause] 
Ye shall indeed drink of the cup that I drink of. 
[He sighs.] But to sit on my right hand and on 
my left hand is not mine to give. 


VOICES OF DISCIPLES [after a pause, beginning as an 
indistinguishable murmur, and then a few phrases 
becoming audible] 

—Thou shouldst not have asked him that! 
—Why should the sons of Zebedee think they 
are worthy of such exceeding honour? 

—What cup does he mean? 

—He says it is not his to give; what does he 
mean? 

—Master, I did not ask such exceeding honour 
of thee. 

—lIt is enough for me, Master, to be the lowliest 
of thy followers. 


[The owl hoots from the cypress tree. There 1s a 
pause, and a whispered discussion again, which 
falls silent as Jesus speaks.| 


VOICE OF JESUS 

All of ye shall be offended because of me this 
night: for it is written, “I will smite the shep- 
herd, and the sheep of the flock shall be scattered 
abroad.” [A brief pause, during which the moon 
is clouded over again. Then Jesus continues] 
Burtatter that am... -. risen 

will go before you into Galilee. 


PETER [eagerly, confidently] 
Though all men shall be offended because of 
thee, yet will J never be offended! 
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VOICE OF JESUS 
Simon, Simon, behold, Satan hath desired to 
have you that he may sift you as wheat. But 
I have prayed for thee that thy faith fail not. 
And) sa. then 0) eee 
att converted, strengthen thy brethren! 


PETER 
If I should die with thee, I will not deny thee in 
any wise! 


VOICES OF OTHER DISCIPLES [eagerly, confidently] 
—Nor I, Lord! 
—TI would die for thee, Lord! 
—RMaster, I shall never be offended because of 
thee! 
—I] shall never deny thee, Master! 
—Nor I, Master! 
—Nor I! 


PETER 


Lord, I am ready to go with thee both into 
prison and to death! 


VOICE OF JESUS 
I tell thee, Peter, that this day . . . even 


in this night . . . before the cock crow 
twice thou shalt deny me thrice! 


PETER 
Nay, Lord, nay! 


OTHER DISCIPLES [in a murmur, out of which rise but 
a few distinguishable phrases] 
—What does he mean? 
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—I will never deny him! 
—TI swear I will never deny him. 


[They fall silent as before when Jesus speaks.| 


VOICE OF JESUS 
When I sent you forth without purse and scrip 
ahd shoes, lacked ye anything? 


VOICES OF DISCIPLES 
—No, we lacked not. 
—Never. — 
—We lacked nothing. 


VOICE OF JESUS 
uti 3. DOW. -. 3,2 -herthat -hath sa 
purse, let him take it, and likewise his scrip. 
And he that hath no sword, let him sell his 
garment and buy one. For I say unto you, 
that this that was written must yet be accom- 
plished in me: “‘And he was reckoned among 
the transgressors.” [4 pause; then he continues] 
For the things concerning me have an end. [4 
pause, and then he sighs and continues] Sit ye 
here, while I go and pray yonder. [A4 brief 
pause; he sighs again and continues| My soul is 
exceeding sorrowful . . . even unto death. 
—Tarry ye here and watch with me. [4s he 
speaks he moves farther into the garden.] 


[The moon comes out again and shows the disciples, 
six or seven of them, lying and reclining in the 
gap in the wall. Some of them are quite asleep, 
others are nodding into slumber] 
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PETER [drowsily] 
He bade us watch. 


JOHN 
Aye. 


PETER 
The others are asleep. 


JOHN 
Mine eyes are heavy. 


PETER 
And mine. 


JOHN 
We have walked far this day. 


PETER 
Aye. 


[They nod, shift their positions, and go to sleep. 
After a pause, the nightingale begins to sing again 
an the moonlight; sings a few bars, and falls silent. 
Then there 1s a long pause, as long as it can be 
held. It is suddenly broken by the voice of Jesus, 
coming from some distance within the garden, but 
with the effect of a cry of the utmost agony.] 


VOICE OF JESUS 
O, my Father! . . . [A brief pause; some of 
the sleepers stir and shift, but do not wake. Jesus 
continues] . . . if it be possible, let this cup 
pass from me. [4 pause, and as tf in negariue 
answer to the supplication, the moon is veiled 
and the stage becomes dark again. Jesus utters 
something inarticulate, like a sighing groan, and 
then continues] Nevertheless, not as I will 
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but as thou will. [Another pause, during which 
we hear in the darkness faint sounds of Jesus re- 
turning to vicinity of break in wall, such as the 
sounds of twigs trodden upon and loose stones 
rolling underfoot. H1s voice, when he resumes, ts 
free from the bitterer agony, but full of sorrow and 
reproach.| Simon, sleepest thou? What, could 
ye not watch with me one hour? Watch and 
pray, that ye enter not into temptation! [Brief 
pause, and then, sorrowfully, aware of his dis- 
ciples’ shortcomings, and in a measure pardoning 
them, he says gently] The spirit, indeed, is will- 
ing, but the flesh is weak. [4 pause, he goes 
deeper into the garden again, and again we hear 
the sighing groan. The moon comes out from the 
clouds once more, and he says, more rapidly and 
with more resignation than the first time] O my 
Father, if this cup may not pass away from me 
except I drink it, Thy will be done! 


[Another pause, and in the moonlight the disciples 
are seen stirring uneasily again and heard mur- 
muring drowsily.] 


PETER 


John! 


JOHN 


Aye, Peter. 


PETER 


Thou art awake? 


JOHN 


Aye. He bade us watch. 
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PETER 
Aye. 
[They settle into deep slumber again, and there 15 a 
pause, broken presently by the voice of Jesus) 


VOICE OF JESUS [this time it is all supplication] 
Father . . . all things are possible unto 
thee! [4 long pause, and then he breaks forth 
once more into a wild cry of agony, that comes 
sudden and sharp, as the cry when he first began 
to pray| Take away this cup from me! [Here 
the moon darkens as before. There is along pause, 
and then Jesus says with the utmost perfect resigna- 
tion and courageous acceptance, rising, with the 
latter part of the sentence, to an exaltation] Never- 
theless, not what I will . . . but what thou 
wilt! [4 silence, during which he approaches 
the gap in the fence again and then he says to the 
sleeping disciples| Sleep on, now, and take your 
rest. .. .-. Letsenough. ~ .- . Thehour 
is come . . . and the Son of Man is be- 
trayed into the hands of sinners. 


[A pause. Then the owl hoots in the cypress tree. 
Then, at the right back of the stage, enter Judas 
and Malchus, whispering.] 


MALCHUS [in a whisper] 
This is the place? 
jupas [in a whisper] 
Aye. ‘This is the place. 


MALCHUS [in a low tone, but not a whisper] 
I hear no sound of them. Sleep they, all of 
them? 
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jupas [In a low tense tone, not a whisper] 
HE is not asleep! 


MALCHUS 
How canst thou tell, Galilean? 


jupas [tensely, in a low tone] 
I know when he sleeps and when he wakes, even 
ds he knows when I watch and when I slumber. 


[4s Judas speaks the next sentence the fireflies 
appear again, flickering in a line that follows the 
wall, from the right back, where Judas stands, to 
the gap in the stone wall where Jesus stands, as 
if the psychic interchange between these two minds 
had suddenly become visible through the darkness in 
points of fire, bridging the distance. They flicker 
from Judas to Jesus and back again.| 


He is nigh here . . . he is there 
somewhere in the darkness before us 

and even now he knows that I am come Se 
he knows . . . he knows .. . we feel 
each other through the darkness . . . we 
see each other through the gloom, and through 
the thick night our glances leap and touch. 


MALCHUS 
But I know him not. How shall I tell him from 
the others? 


jUDAS 
Whomsoever I shall kiss, that same is he; hold 
him fast. 


MALCHUS 
Akiss . . . the sign shall be a kiss? 
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jupas [As Judas speaks, fireflies as before] 
Aye. For his sop, I pay him with a kiss!. 


[4 couple of priests join Judas and Malchus.] 


FIRST PRIEST 
Is this the place? 


MALCHUS 
Aye. Call up the men. 


FIRST PRIEST [calling softly] 


Hallo! Hallo! This way ... up thisway... . 
MALCHUS [calling softly] 

Hither . . . bythewallhere ... «:-this 

BAYS <2 iste f 


[Right back corner of the stage begins to fill with 
men; five or six enter now and one of them carries | 
a lantern.] i 


VOICE OF JESUS [suddenly, to his disciples] » 
Rise up! Let us go! 


[Disciples awaken, cluster in gap of wall, confused 
and clamouring.| 


VOICES OF DISCIPLES 
—What is it, Master? 
—Who comes, Lord? 
—lIs aught wrong with thee, Master? 
—Who comes? 
—What is it? 
—What is it? 
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[As they speak the right back corner of the stage 

fills rapidly with men, several of whom have torches. 

The owl hoots again. The torches give a red and 
murky flicker over that corner of the stage.] 


THE VOICE OF JESUS 
He that betrayeth me is at hand. 


[As Jesus speaks these words the mob surges 
across the stage toward him.]} 


VOICES OF THE MOB [as they rush to gap in wall] 
—The Nazarene! Down with the Nazarene! 
—Bind him! Bind him! 

~ —To the Sanhedrin with him! 
_ —The Nazarene! ‘ 
~ —Down with them! Down with them all! 


— [The rush carries the mob partly into the garden 
itself; it fills the gap in the stone wall with men and 
tossing torches, and sweeps back into the garden 
and hides such of disciples as have been hitherto 
visible. Staves and a sword or two are seen lifted 

above the heads of crowd; Judas is in forefront 

of crowd. 


This scene should be played with a red light over tt, 
| as from the torches.| 


VOICE OF JESUS 
Whom seek ye? 


[At these words, a quick stop and backward move- 
ment of the mob, so that some of them even sprawl 
on the ground. A pause, and then Judas speaks.| 


}! 


jupas [inside wall, hidden by crowd| 
Hail, Master! 
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VOICE OF JESUS ) 
Judas, betrayeth thou the Son of Man with a 
kiss? 


VOICES OF THE MOB 
—That is he! 
—That is the one! 
—Lay hold on him! 
—Bind him! Bind him! 
—To the Sanhedrin with him! 


PETER 
Lord, shall we smite with the sword? 


[A clash of steel, and then the voices of the mob.] 


VOICES OF THE MOB 
—Down with them! Down with them all! 
—He hath wounded the priest’s servant! 
—He hath stricken Malchus! 
—Twist his sword from him! 
—Down with them! Down with them! 


VOICE OF JESUS 
Peace! [Instant silence. Jesus continues] Suf- 
fer ye thus far. 


[A backward movement of the crowd, as before, and 
a murmur of exclamations.] 


VOICES OF CROWD 
—He hath healed him! 
—The blood stops! 
—He hath healed him! He hath healed him! 1 


—His ear is whole again! 
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VOICE OF JESUS 

Put up again thy sword into his place, for all 
they that take the sword shall perish by the 
sword. . . . Thinkest thou that I cannot 
now pray to my Father and he shall presently 
give me more than twelve legions of angels? 
e . . The cup which my Father hath given 
me, shall I not drink it? 


FIRST PRIEST 
Lay hold on him again, and bind him fast.— 
Nazarene, thou shalt answer for all thy blas- 
phemies to the Sanhedrin this night. 


VOICE OF JESUS 
Be ye come out as against a thief, with swords 
and staves? When I was daily with you in the 
temple ye stretched forth no hands against me; 
but this is your hour, and the power of darkness, 


FIRST PRIEST 
Enough of this talk . . . make fast his 
bonds. . . . Bind his hands behind him. 
: So! So! It is well done! Down to 
the city with him! 


[While the Priest is speaking, the mob 15 edging 
further into the garden. Several of the disciples 
break through the fringe of the mob, and make 
their escape, a couple exiting right back and 
a couple going out left lower. One of them, who 
wears a long linen garment, slips out of it as he 
15 grabbed and exits naked.) 
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VOICES OF THE CROWD 
[They all go through the gap in the fence, ee hustle 
Jesus off that way, and the voices recede within the 
garden.| 


—This way with him, this way! 

—Across the garden and down the hill! 
—He shall answer to the priests! 

—Prod him along, prod him with thy sword! 
—To the Sanhedrin 


[As these voices die out there 1s for a moment 
complete darkness and complete silence on the 
stage. But Malchus, John, Peter, and Judas 
have remained behind, by the gap in the fence, and 
after the pause their voices encounter in the dark- 
ness.| 


PETER 
Who art thou? 


JOHN 
Iam John. I follow him. I follow him. 


PETER 
Stay. Tell me, wherefore did he say to me, 
“Put up thy sword”? I would have fought for 
him, and he said, “‘Put up thy sword!” 


JOHN 
I know not. I follow him. 
[Exit John, through gap in wall.| 


PETER 
He said to me, “Put up thy sword.” He would 
not let me fight for him. 
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MALCHUS 
Thou art the one that smote me, and he healed 
me. I came forth against him, and he healed 


me. Wherefore did he heal me? 


PETER 
I know not. . . . I know net. Eat. 
[Then, suddenly startled) Ah! What man art 
thou? 


juUDAS 
I am Judas. 


[4s he speaks this line the moon comes out and 
reveals Judas seated on stone bench, where Peter 
and Malchus have blundered against him. Peter 
and Malchus shrink from him, saying:| 


PETER 
Ah! 


[Exit, right back, flinging his sword away.| 


MALCHUS 
Ah! 


[Exit through gap in wall.) 


jupas [rises, gropes and stumbles off stage, right 
upper] 
It is done! It is done! And I burn! I burn! 


[As he exits moonlight becomes still brighter on 
empty stage. Suddenly the nightingale begins to 
sing again, and sings for at least half a minute. 


Then 


CURTAIN 
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SCENE 
The House of Caiaphas. 


Between midnight and morning of the same night. 
The setting 15 the same as in Act One. 


The room, down right, off the balcony, is brightly 
lighted, and the curtains are drawn fully aside. 
There 1s a fire in the brazier in the courtyard. The 
lighting of the courtyard is rather dim; the bright 
lighting of the room off the balcony, being well down 
front and to the right, makes 1t the most conspicuous 
thing on the stage. 


A large chair, a chair of state, 1s visible just within 
this room, in rather less than profile for the au- 
dience. It sits upon a dats. 


AT RISE 
The curtain rises upon a babble of voices and a 
moving stage. 


Jesus has gust been brought from his capture in 
the Garden of Gethsemane to be put on trial in this 
lighted room before Caiaphas and the Sanhedrin. 
The effect is that Jesus is being hustled into this 
room, hidden by a knot of his captors, who congest 
the door of the room and the balcony outside. 


The tail of the procession of captors straggles 
across stage from the open street door at left of 
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courtyard, and up the stairway and into the lighted 
room. These stragglers being several Scribes and 
Priests, several of the officers of the temple, several 
of the citizens and rabble with clubs and staves. 
These officers of the temple are, in effect, policemen; 
they are armed with swords and bucklers, helmets 
and breastplates, and are bearded, in distinction 
from Roman legionaries. 


DISCOVERED 

As the procession moves up to the balcony one of 
these officers of the temple takes his position on the 
balcony outside lighted room; another in courtyard 
at foot of stairway. Another one, referred to in 
text as First Officer of the Temple, is beside Cata- 
phas in lighted room. Near Caiaphas also are 
First Priest, First Scribe, and Annas. 


By the big street door at left of courtyard 1s Malchus 
on the upper side of the door, and a Servant Maid 
on the lower side. 


VOICES OF THE CROWD 

[As curtain rises, coming from balcony and lighted 
room, quickly, confusedly. 

As they speak, the congestion is thinning by the 
doorway, so that by the time they are done speaking 
there 1s visible in the doorway the group consisting 
of Caiaphas, Annas, First Scribe, First Priest, 
First Officer of Temple. Others more dimly dis- 


cerned farther within lighted room.]} 


—Hither with the Nazarene! 
—Where are thy cohorts now, King of the Jews? 
—Push him this way; shove him this way. 
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—Where are thy signs and miracles, O prophet? 
—Prod him, prod him hither with thy staff! 
—His bonds are loosened; he can move his hands! 
—Hither with him; push him this way! 
—Where are thy disciples now, prophet? 
—Take another turn of that cord on his wrists; 
the knots are loosened. 

—This way with him, this way; stand him over 
here. 

—Where are thy legions, King of the Jews? 


CAIAPHAS [seen speaking just within the doorway] 
Silence! [To First Priest] Ezekiel, see that 
no more enter here unless they be of the Sanhe- 
drin. 


[The First Priest pushes back two citizens armed 
with staves who are about to enter.| 


FIRST PRIEST [hustling them on to stairway] 
Thou hast heard the high priest . . . none 
enter but the Sanhedrin . . . thou hast 
heard the high priest. 


[As he speaks enter doorway at left of courtyard 
two more citizens with clubs, stragglers, and ad- 
vance confidently toward stairway, but are pre- 
vented from ascending by Second Officer of Temple, 
on guard at foot of it.] 


SECOND OFFICER OF TEMPLE 
None but the Sanhedrin! None but the Sanhe- 
drin! 


[The two sent out from above and the two citizens 
stopped below, with these words pushed into one 
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group, gather about brazier grumbling, as much as 
they dare.] 


FIRST CITIZEN 
Are we not to see him tried? 


SECOND CITIZEN 
We who helped take him! 


THE FOUR CITIZENS [all together, grumbling] 
—They could not have taken him but for us! 
—It was I who tied his hands! 

—I tripped one of his disciples in the garden. 
—I struck one of them down with a stone! 
—The priests make use of us and then cast us by! 


FIRST PRIEST [who has followed down a step or two 
the two citizens ejected from above] 
Silence! Thou hast heard the command of the 
high priest! 


CAIAPHAS [in doorway of lighted room) 
Ezekiel, bring hither the witnesses. 


[As Caiaphas speaks there enters courtyard through 
door left a dignified, fat important priest, accom- 
panied by a servant bearing a lantern and a staff. 
This fat priest pauses about centre of stage. 
Cataphas catches sight of him and addresses next 
words to him, Cataphas coming down stairway 
to take him by hand and greet him as an equal. 
First Priest simultaneously has exited through 
door under balcony to get witnesses.] 


CAIAPHAS [to Fat Priest] 
Thou art come in time, Abishua, thou art well 
come! 
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FAT PRIEST 
What business is it, O Nasi of the Sanhedrin, 
that brings us from our beds this night? 


CAIAPHAS [leading him up stairway with considera- 
tion} 
We have him, we have him fast, even the false 
prophet who has sought to corrupt the people! 


FAT PRIEST 
The Galilean blasphemer? 


CAIAPHAS 
The same, O Abishua! He that dares call 
himself the Son of Jehovah! And this night 
shall the Sanhedrin, even the Gerousia itself, 
judge the man for his crimes! 


[With the end of this speech Caiaphas and Fat 
Priest go into lighted room off balcony. Caiaphas 
seats himself in the chair of state, so that his profile 
is visible to audience. He looks, presumably, 
from his chair and raised dais down on to the 
membership of the Sanhedrin and on to Jesus, who 
are not seen by the audience. At the right of the 
chair of Caiaphas, helping to form a screen, are 
First Scribe, First Officer of Temple, Fat Priest, 
and, in a moment, First Priest. These stand. 
Others stand, giving the effect of a knot of atten- 
dants by the High Priest’s chair of state, on either 
side. The Fat Priest's Servant joins group of 
citizens at brazier. As Caiaphas speaks above 
speech, the First Priest reénters from door under 
balcony followed by five witnesses, whom he pre- 
cedes up the stairway, speaking; his speech follows 
on that of Cataphas without a break.| 
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FIRST PRIEST 
This way! This way! Follow me! And do 
thou take off thy greasy hats, take off thy lousy 
hats from thy greasy heads, for thou art about 
to go into the presence of the Sanhedrin. 


[The Witnesses, scared and meek, who have put on 
their hats in the courtyard, hastily remove them 
again and pass gingerly by officer of temple on 
guard. The last witness, a cripple, stumbles as 
he goes up stairs, and is prodded with sword by 
Third Officer of Temple.| 


THIRD OFFICER OF TEMPLE 
Hog of Samaria, canst thou not walk upon thy 
swine’s feet? 


[Witnesses disappear within lighted room off 
balcony. Group about brazier has been conversing 
unheard and gesticulating toward lighted room off 
balcony, and now becomes audible.| 


FIRST CITIZEN [explaining to Fat Priest's Servant] 
And it was one of his own disciples who led us 


to him in the garden, a fellow out of Galilee like 
himself. 


{4A Newcomer, a citizen without staff or club, enters 
door of courtyard left, silently greeting Serving 
Maid on guard there, and joins group at brazter, 
listening.| 


SECOND CITIZEN 
He kissed him; he kissed him on the forehead, 
so that we could tell which one he was! 
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FIRST CITIZEN 
The next kiss he will get will be the kiss of the 


scourge; he will get the kiss of the whip on his 
bare back. 


SECOND CITIZEN 
And next he will get the kiss of the nails; he will 
get the kiss of the nails when they fix him to the 
planks. 


NEWCOMER 
Speakest thou of the Nazarene, Joseph? 


FIRST CITIZEN 
Yea, Mahlon. I was with them when they took 
him. 

FAT PRIEST'S SERVANT 
But will they crucify him? 


[Enter Mary Magdalene, door left of courtyard, 
and, after a whispered colloquy with Serving 
Maid, stands just inside door, listening.| 


FIRST CITIZEN 
Aye, that they will. He must hang on the 
planks till he is dead. 


FAT PRIEST’S SERVANT 
But was there no struggle when you took him? 


FIRST CITIZEN 
One of his followers drew a sword and struck 
at an officer of the temple. That was all. 


THIRD CITIZEN 
He cut off the officer’s ear, so that it hung by a 
scrap of skin, and this man Jesus touched it and 
spoke, and it was whole again. 
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FAT PRIEST'S SERVANT 
A miracle! 


FIRST CITIZEN 
A lie! 


THIRD CITIZEN 
Nay, but I tell you, it is true! The blood from 
the torn ear spurted over my hand, and here is 
the blood now. It has dried upon my hand! 
[Holds out hand and shows it.] 


FOURTH CITIZEN 
And I tell you, it is true, for he that was stricken 
is my own kinsman, and there he sits to tell you 
whether I lie or not. [Points to Malchus, who 
has been sitting brooding on stone bench at upper 
side of door, left, from time to time feeling of his 
ear.| 


NEWCOMER [to Malchus] 
Is this thing true? 


MALCHUS [coming slowly out of his preoccupation] 
It is true. 
[All shrink back from Malchus as if this experience 
set him apart from them.} 


FAT PRIEST’S SERVANT 
The man is a necromancer! 


CAIAPHAS [rising, his voice breaking in loud and 
authoritative from room above. All in courtyard 
heed him] 

This prisoner is not robed in black! It is written 
in the Law that when the accused appears 
before the Sanhedrin and the Nasi of the San- 
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hedrin he shall be apparelled in black. Segan 
of the Temple, do thou throw over this man’s 
rags a black garment. [Seats himself again.] 


FIRST OFFICER OF TEMPLE [stepping forward and 
down, and disappearing as he speaks] 
Master, as thou sayest. 


CATAPHAS 
The Law shall be observed, even to the least 
particular shall the Law be observed. It shall 
not be said that one of the ordinances made by 
the fathers in the old days was omitted.— 
Jesus of Nazareth, come forward. Segan of 
the Temple, do thou lead him forward. 


FIRST OFFICER OF TEMPLE [not seen by audience] 
Fellow, do thou stand forth. And bow thyself 
before the high priest, bow thyself! 


CAIAPHAS 
Thou wilt not bow thyself, then, as it is com- 
manded in the Law? Jesus of Nazareth, thou 
hast stiff shoulders. Thou hast a stubborn 
neck! 


FIRST OFFICER OF THE TEMPLE 
Shall I not smite him, master, on his stubborn 
neck? 


CAIAPHAS 
Let be till the man is judged. The judgment of 
the Sanhedrin will lie heavy on his neck; the 
weight of it will bend the bones of his neck. 


[The First Officer of the Temple reappears for 
audience, taking his place at Caiaphas’s elbow. 
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John enters at door in wall, left, and for a moment 
converses unheard by audience with Seroing Maid, 
while speech of Caiaphas continues. Then John 
exits again.| 


CAIAPHAS [continuing without a break] 

Priests and elders of the Sanhedrin, wise men 
and scribes and disciples of the wise, thy Nasi 
hath called thee together to determine what 
shall be done with this Jesus of Nazareth. For 
it is charged against him that he hath gone up 
and down Judea and Galilee corrupting the 
people by false doctrine, even with words and 
counsel contrary to the teaching of Moses and 
the fathers. 


[John reénters, and with him, Peter. They first 
stand by the brazier, Peter warming his hands. 
Mary Magdalene knows them, and makes a 
movement as if to speak, but restrains herself. 
Malchus knows Peter, and rises; but says nothing. 
Serving ®Maid looks at Peter with suspicion. 
Following entrance of John and Peter, a group of 
five or six other citizens appears in doorway, left, as 
af about to enter, but Malchus motions them away, 
and he and Serving Maid close and bar door in 
wall. 

All this while Caiaphas continues his speech 
without a break.| 


And there are witnesses to this charge, witnesses 
whom ye shall hear. I have bidden ye meet 
here, in my house, as the gates of the Temple 
are closed at the going down of the sun; but 
do ye range yourselves in the semi-circle, as is 
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meet, according to the Law, each of you in his 
degree, as if you were in the Temple itself. 


[A sound as of moving about in the room off balcony 
and a sound as tf chairs or benches were being 
moved. At the same time, a number of persons 
pass between Caiaphas and doorway, as if places 
were being shified, and the Sanhedrin settling 
down again. While this is going on in lighted 
room, the following in the courtyard, after the 
speech of Cataphas, without a break.] 


SERVING MAID [suddenly, to John, indicating Peter] 
This manis one of them! [To Peter] Thou also 
wast with Jesus of Nazareth. Art thou not one 
of his disciples? 


PETER 
Woman, I know him not. Neither understand 
I what thou sayest. 


[Peter wraps hts cloak about his face and goes to 
stone bench at left lower corner of stage; where he is 
joined after a moment by John. The Serving 
Maid is not convinced by Peter’s denial, but Peter 
is saved for the time being because voice of Cataphas 
cuts in sharply, taking the attention of all in the 
courtyard.| 


CAIAPHAS 
Jesus of Nazareth, I bid thee tell me the doctrine 
thou hast spread abroad through Judea and 
Galilee. 


VOICE OF JESUS 
I have spoken openly to the world: I have al- 
ways taught in the synagogue and in the Temple, 
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whither all the Jews resort; and in secret I have 
spoken nothing. 


CAIAPHAS 
Thou art stubborn? Thou wilt not tell? 


VOICE OF JESUS 
Why askest thou me? Ask them who have 
heard me, what I have spoken unto them. 
Behold, they know what things I have said. 


FIRST OFFICER OF THE TEMPLE [steps forward and 
down, as he speaks, his arm rising as he himself 
goes out of sight] 

Answerest thou the high priest so? 


[The sound of a loud slap is heard; Magdalene, 
John, and Peter wince.] 


FIRST, SECOND, AND THIRD CITIZENS [at brazter, 
quickly, speaking all together] 
—They are striking him; they are striking him. 
—The Segan hath smitten him. 
—Heard thou his answer to the Nasi? 


VOICE OF JESUS 
If I have spoken evil, give testimony of the evil; 
but if well, why strikest thou me? 


MAGDALENE [suddenly rushing forward, crying out] 
Master! Master! Do thou declare thyself, O 
Master! Son of Jehovah! Son of the living 
God! Smite them that smite thee! Bring 
down upon them the wrath of thy Father! Bring 
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down upon this house the fire from heaven! 
Smite them, O Son of Jehovah, smite them! 


[The passion and vehemence of Magdalene startle 
all on the stage. Caiaphas rises and comes out 
upon balcony.| 


CAIAPHAS 
What is this clamour? 


MAGDALENE [still speaking toward Jesus, disregard- 
ing Cataphas. She is at centre of stage] 
Declare thyself, O Son of God, declare thyself! 


CAIAPHAS [at top of stairway] 
It is thou, woman of the devils! 


MAGDALENE [io Caiaphas; still beside herself] 
Dost thou dare to strike him? Priest, thou hast 
smitten God! Thou hast smitten God! 


CAIAPHAS 
Woman, all thy devils are not gone. There is at 
least one left in thee! 


MAGDALENE 
I tell thee, it is thou who art in league with 
Satan and the demons! Dost thou put Jehovah 
on trial? Dost thou dare to judge God? 


[Other Priests of the Sanhedrin have crowded out 
on the balcony to hear, beside Caiaphas.] 


FIRST PRIEST 
She is mad, the woman is mad. 


75 


THE DARK HOURS 


FAT PRIEST 


She speaks with the tongue of Beelzebub. 


MAGDALENE [raging stzll] 

It is ye that are the demons! Demons! 
Demons, I say! [She flies at the stairway, but 1s 
stopped and held by the Guard at the foot of it.] 


CAIAPHAS 


Ho, Malchus! Take this woman hence! 
[Malchus goes to Mary Magdalene.| 


MAGDALENE [calling to Jesus] 

Master! Master! I will stand beside thee! I 
will suffer with thee! [4 pause; at the end of it 
Mary Magdalene suddenly becomes quiet, just as if: 
Jesus had spoken to her, and says, as if in answer 
to him, and acqutescent| 

Lord, is it thy will, then, to stand alone, and to 
suffer alone? [Zo Malchus] Lead me whither 
thou wilt. I will do His will! 


CAIAPHAS 


So! Thy devil hath left thee! Thy Beelzebub 
hath not answered thee! [To Malchus] Take 


her to a safe place. 


[With these words Caiaphas and the other priests 
return to lighted room off balcony, and the group 
about the braxier pipes up briefly. Malchus at 
the same time has Magdalene by the arm, well down 
in front, at centre of stage, about to turn with her 
and lead her through door, back, under balcony.| 
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CROWD ABOUT BRAZIER [pointing to Malchus and 
Magdalene) 
—Her prophet did not answer her! 
—The woman is mad. 
—It is the woman out of whom this Jesus cast 
the devils. 
—There were devils in her, verily. 


MALCHUS [to Magdalene, in a low tone, their backs 
to others in the courtyard, faces to audience] 
Come thou with me, and I will set thee free. 
I believe in him! Come thou with me! No 
word! 


[Magdalene turns a startled face to him, then they 
turn, and he leads her to their exit; door, back, 
under balcony.| 


CROWD ABOUT BRAZIER [watching them of | 
—She may have had devils, but she is a goodly 
woman. 
—So Malchus seems to think. 
—Mayhap he will conjure another devil from 
her. 


[They all laugh, with ribald significance.] 


[There follows quickly this dialogue between 
Peter and John, in low tones, while crowd about 
brazier is still laughing and jesting.| 


PETER 
He did not answer her! 


JOHN 
It is his will to suffer. We can do nothing. 
Hath he not said that he should suffer? 
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PETER 
Was it therefore that he rebuked me in the 
Garden? I would have fought and died for him 


then, but he bade me put up my sword. 


CAIAPHAS [speaking in room above; loud, authorita- 
tive] 
Jesus, son of Joseph the carpenter of Nazareth, 
it is charged against thee that thou hast com- 
munion with familiar spirits; that thou art a 
necromancer and a wizard, and that by the 
practice of thy necromancy and thy power over 
evil spirits thou didst within the past fortnight 
raise up from death and cause to walk abroad 
again one Lazarus of Bethany, the same being 
rotten in his tomb. It was written of old in 
the laws given us by Jehovah through the 
medium of Moses and the fathers that there 
shall be no necromancy among this people. 


Abdon of the Scribes, do thou read the law. 


FIRST SCRIBE [reading from parchment roll] 

It is written in the law: “There shall not be 
found among you any one that with divination 
is an enchanter or a witch, or a charmer, or a 
consulter with familiar spirits or a wizard or a 
necromancer. All that do these things are 
an abomination unto the Lord, and because 
of these abominations the Lord thy God doth 
drive them out from before thee.”’. 


CAIAPHAS 
Let the witness Nahash of Bethany stand forth. 
Come forward, fellow; fear not this wizard: he is 
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bound. Stand there. Dost thou know this 
man? 


SECOND WITNESS 
Aye. It is the same that I have seen many 
times at Bethany with his company, at the house 
of the man Lazarus and his sisters Mary and 


Martha. 


[A glimpse of the witness is sometimes caught, as 
he speaks, through the screen of persons that stand 
by the chair of Caiaphas; he is on a slightly lower 
level than they.] 


CAIAPHAS 
Do thou tell of the wizardry thou hast seen him 
practise. Speak to the Sanhedrin, and fear 
naught. 


SECOND WITNESS 

[He begins this speech clearly enough, but after a 
few sentences his voice dies down so that tt 1s not 
clearly distinguishable; nevertheless he continues 
to speak the lines set down for him, and a glimpse 
of him speaking and gesticulating is caught by the 
audience now and then. When his voice dies into 
a drone and a mumble, the dialogue between Peter 
and John, at extreme left lower, gets the attention 
of the audience; but others in courtyard pay no 
attention to them, being intent on trial room.] 


Masters, I am a tanner, and my dwelling is nigh 
to that where the man Lazarus dwelt with his 
sisters. It was a fortnight since that Lazarus 
fell sick of a fever . . . [Here his voice is 
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somewhat lowered] and he was not ill above two 
days when he died and was buried, as the custom 
is, in a cave outside the town. 


[Here voice of witness 1s further lowered, and Peter 
cuts in, the witness not ceasing to speak.| 


PETER [to John] 
They will not dare to 
slay him? 


JOHN 

They will slay him. 
They determined be- 
fore they took him 
that they would slay 
him. This trial is no 
trial; he is already 
slain. 


PETER 
I should be there be- 
side him! I should die 
with him! 


JOHN 
What is death to him 
but an hour or two of 
sleep? It is written 
in the old prophecies, 
and he hath said him- 
self, that he will rise 
again from death. To 
him, it is but a sleep. 


fe) 


SECOND WITNESS [con- 


tinuing to drone and 


babble on] 


I helped to carry him 
to the grave myself, for 
he was one of my neigh- 
bours and I knew him 
well. And I did what 
I could to comfort 
his sisters, Mary and 
Martha, as we all did, 
but they would not be 
comforted. And I as- 
sisted in fixing the 
stone at the tomb of 
Lazarus. 


On the fourth day after 
Lazarus died, came 
this man Jesusto Beth- 
any with certain of 
his followers, and he 


DONE OCHRE 


PETER was weeping. And the 
- oe sleep with sistersof Lazarus wept. 
him! I should le 4nd I wept with them. 
down in the grave and Hal as Baik ne 
sleep with him. BU eae tae) ike 

gathered about, and all 


JOHN of them were weeping. 
Is it not his will that This man Jesus bade 
he should _ suffer us to show him where 
alone? Lazarus was laid, and 


he went to the tomb, 
PETER 


Was it for that reason 
that he told me to put 
up my sword? I 
would have fought what he would do. 

for him, but he told 

me to put up my He bade us take away 


sword! the stone and 


groaning, and all of us 
followed after, for we 


were curious to see 


[Here the voice of the Second Witness rises shrill 
and excited and almost hysterical, silencing Peter 
and John, his narrative continuing without a 


break.| 


SECOND WITNESS 

: There in the tomb lay the dead man, 
and the smell of corruption was about the place. 
Then cried the man Jesus, “Lazarus, come 
forth!’ And the dead man struggled up, and 
came forth, he came lurching forth, and he stood 
amongst us, dizzy and staggering, with his hands 
and feet bound. 
[A brief pause.] 
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CAIAPHAS 
Did this Jesus call on devils when he did this 
thing? 


SECOND WITNESS 

I heard no word of devils, though I heard him 
cry out to his father. [Becoming quite hysterical, 
shouting] But there were devils there! ‘There 
were devils there! For the air shook with 
spirits, and we were all afraid! The dead man 
stood amongst us, reeling, and we screamed and 
ran! 


CAIAPHAS 
Jesus of Nazareth, thou hast heard this man’s 
testimony. What hast thou to say? [4 brief 
pause.) What, answereth thou nothing? 


FIRST, SECOND, THIRD CITIZENS [at brazier, speaking 
all together] 
—He says nothing; he does not defend himself. 
—The scourge will make him speak! 
—He will speak when they nail himto the planks! 


CAIAPHAS 
Necromancer, thy silence shall avail thee naught. 
Neither shall thy wizardries help thee.— Let the 
witness Garmite of Gadara stand forward. 
Hither, fellow. Look thou upon the face of this 
man and tell the Gerousia where thou hast seen 
him before, and who thou art. 


THIRD WITNESS [glimpsed by audience as was the 
other; beginning loudly enough, and his voice 
dying down where indicated as before] 

I was a swineherd of Gadara, and it was more 
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than two years ago that I first saw this man. I 
kept above two thousand swine for my master 
: [Here his voice lowers a little] on a hillside 
that overlooks the Sea of Galilee; two other 


servants and myself. 


[Here his voice becomes for audience an indistin- 


guishable drone and babble, Peter and John 


cyiting in clearly as before. 


The Second Witness comes out of the trial room, 
and down the steps; he joins the group about the 
brazier, who seem eager to question him.] 


PETER 


Will he cry out for 
succour? Will he not 
ask his Father for the 
legions of angels to 
succour him? 


JOHN 


He will ask no aid. 
He will go through 
with it alone. He will 
go through with it to 
his death. 


PETER 


Am I a coward that I 
do not offer myself to 
be slain with him? 
But if he is the Son of 
God, how can he need 
my help? For Gods 
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[con- 
tinuing| 

There was a man pos- 
sessed of devils who 
dwelt in the caves of the 
hills, and came down 
and stole our swine 


and day or night we 
could hear him talking 
to himself and raging 
and crying out among 
the rocks. 


One day came this man 
Jesus to our side of the 
lake in a ship. And 
the demontiac saw him 
and ran out from a 
ravine and flung him- 
self down in front of 
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do not need the help 
of men in order to be 
Gods. Since he is a 
God, can he not save 
himself? He has 
raised men from the 
dead. I have seen 
him raise the dead. 


Can he not save him- 
self? 


JOHN 


Hast thou not under. 
stood him, Peter? Af- 
ter he has been slain, 
then he will raise him- 
self from the dead. 


PETER 


A God can go through 
these things and not 
suffer because ofthem. 
But I am not a God. 
Iamaman. And if I 
am slain I cannot 
raise myself from the 


dead. 


JOHN 


He hath not asked 
thee to raise thyself. 
Dost thou argue with 
him? He said that 
his friends should be 
offended because of 


the man Jesus. Then 
cried out the devils that 
were in the man: “I 
adjure thee, thou Son 
of God, that thou tor- 
ment us not.” 


CAIAPHAS [may be seen to 


speak, but is not heard 
by audience] 

What said the man 
Jesus to the devils? 


THIRD WITNESS [contin- 
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uing| 

He said, ““Come out 
of the man, thou un- 
clean spirit.” 


Now all my swine 
were gathered near, and 
the devils answered out 
of the man’s midst, 
“Do not send us away 
from this country, but 
let us go «into the 
swine.” 


And this Jesus gave 
the demons leave to go 
into the swine. And 
the swine, my swine 
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him! Art thou angry 
with him, Peter? 


PETER 


Nay, but I feel myself 
a coward that I do 
not stand beside him. 
But when I would 
have stood beside him 
he would not let me. 
I struck with the 
sword, and he bade 
me put it up. He 
would not let me fight 
for him. Does he 
require that I die with 
him, without fighting? 
I can not die without 
fighting. I must fight, 
or I feel myself a 
coward. But he told 
me not to fight, and 
that has broken my 
will for dying. 


that I was keeping, 
ran down into the sea, 
and they were all 
drowned. 


And as forme, masters, 
I dared not go home, I 
dared not tell my mas- 
ter that his two thou- 
sand swine had been 
drowned because of this 
Galilean necromancer. 
So I did not go home 
to my master atall. I 
fled away from that 
part of the country, 
and I sought work else- 
where. But none would 
give me wages, and I 
have been a wanderer 
and an outcast ever 
since; I have been a 
beggar. 


[Here the voice of the Third Witness, breaking 
through the last speech of Peter, becomes loud and 
guerulous and angry, as he finishes, and 1s for the 
audience.| 


THIRD WITNESS [continuing] 
Yes, I have been an outcast ever since my swine 
were drowned. And this is the man; I would 
know him anywhere! He is the wizard that 


85 


THE* DAR Ke HOACRS 


sent my swine running down into the sea! And 
I have been a beggar and a dweller among tombs 
ever since. 


CAIAPHAS [loudly] 

Dost thou hear, Jesus of Nazareth? What 
sayest thou, necromancer? [4 brief pause, dur- 
ing which Caiaphas 1s seen to lean forward, half 
rising from chair, as if addressing Jesus.| Thou 
dost scorn the Sanhedrin? Thou answereth 
nothing, wizard? [A brief pause, and then 
Caiaphas rises and says| Priests of the Sanhe- 
drin, thou hast heard but the beginning of 
this man’s many crimes. It is also charged 
against him that he hath profaned the Sabbath. 
[To First Scribe} Do thou read what was done 
aforetime by the commandment of Jehovah to 
one who profaned the Sabbath. 


FIRST SCRIBE 
[Begins to read clearly enough, but at point in- 
dicated his voice sinks to a rapid drone, and the 
citizens about the braxier are heard for a moment.| 


And while the children of Israel were in the 
wilderness they found a man who gathered 
sticks upon the Sabbath Day. [Here his voice 
sinks and is scarcely distinguishable.| 


FIRST CITIZEN SCRIBE [continuing] 


Maybe they will stone And they that found 


him to death. him gathering sticks 


SECOND CITIZEN broughthimunto Moses 
It is the Law that he and Aaron, and unto 
be stoned to death. all the congregation. 


86 


DOIN Esl HR EE 


FAT PRIEST'S SERVANT And they put him in 
I saw a woman stoned ward, because it was 


to death by the Da- 


not declared what 
mascusGate last year. 


should be done to 


FIRST CITIZEN him. 


Yea; I was there! I 


smote her on the j 
breast with a shard And the Lord said 


of flint; it cut her to unto Moses: “The 
the milk! man surely shall be put 

THIRD CITIZEN to death; all the con- 
They will not stone gregation shall stone 
him. They will cruci- him with stones with- 
fy him. out the camp.” 


[Here the voice of the First Scribe rises distinguish- 
able and dominant again.] 


FIRST SCRIBE 


And all the congregation brought him without 
the camp and stoned him with stones, and he 
died, as the Lord commanded Moses. 


[ There emerges from the trial room and comes down 
the stair the Third Witness, the swineherd; he 1s 
the lame one. He joins group about brazier, who 
do not greet him enthustastically.] 


CAIAPHAS 


Thou hast heard the Law. Let the witness 
Machir stand forth. 


[First Witness, the same beggar who appeared in 
the first act, steps into sight in trial room.] 
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Fellow, tell what thou hast seen this man do on 
the Sabbath Day. 


FIRST WITNESS [beginning clearly enough, as the 
others] 

It was by the Pool of Bethesda, the pool of the 
five porches, that I saw this man break the 
Sabbath, and heard him make himself the 
equal of Jehovah. [Here his voice somewhat dies 
down.| ‘There lay a man there who was waiting 
for the moving of the water, that he might be 


healed. 


[Here voice of First Witness becomes un- 


intelligible for audience, although he continues to 


speak.| 


NEWCOMER [to Second 
Witness, his voice ris- 
ing high 1n altercation| 
How couldst thou 
know that these were 
devils? 


SECOND WITNESS 
[ tell thee that there 
were devils there! 
What else but de- 
mons could draw a 
dead man from his 
tomb? 


NEWCOMER 
And I tell thee that I 
was there myself, in 
Bethany, and saw this 
Lazarus come groping 


FIRST WITNESS [continu- 
ing] 
It was said that the 
man had been eight 
and thirty years under 
his infirmity. This 
Jesus asked him,“ Wilt 
thou be made whole?” 
And the sick man said 
to him: 


“Sir, I am not able to 
go into the pool myself, 
because I cannot walk. 
And I have no friend 
who will put me into 


SCENE 


forth from his tomb. 
And there were no 
devils there! 


SECOND WITNESS 
I felt them, I say, and 
they shook the air, 
and this Jesus cried 
out to them! 


NEWCOMER 
He cried out. I heard 
him cry out. But he 
cried outto his Father. 


SECOND WITNESS 
And who is his Father 
but Beelzebub, the 
prince of all the de- 
mons? 


THIRD WITNESS 

He traffics in demons. 
Did I not hear him 
command the demons 
to go into my swine? 
And my swine went 
running down the hill, 
and plunged into the 
sea. Two thousand 
head of swine! And 
nobody will hire me 
since! 


THREE 


x 


the pool when the water 
is troubled.” 


Then saith Jesus to 
him, “Arise; take up 
thy bed and walk.” 


And he arose and took 
up his bed and walked. 
This was on a Sabbath 
Day, and certain scribes 
told him that it was not 
lawful to heal on the 
Sabbath. And it was 
then that he made him- 
self equal with Jehovah. 


CAIAPHAS [seen to speak, 
but not heard by au-~ 
dience]| 
Thou hast heard thts 
man’s testimony, O 
Priests‘ of the San- 
hedrin. Now let the 
Scribe Abidah stand 


forward. 


[The First Witness dis- 
appears from view and 
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NEWCOMER 
Keeper of swine, and 
eater of the flesh o 
swine! Why should 
any one listen to thy 
words? 


THIRD WITNESS 
What I have seen, I 


have seen! 

SECOND WITNESS 
And the devils I have 
felt, I have felt. 


[Here the First Witness 


joins the group at 
brazier.| 
MALCHUS [joining the 


group in altercation] 
Does a devil and a 
prince of devils do 
good deeds? [To 
Second Witness} Thou 
hast seen him do a 
good deed, and thou 
dost seek to turn it 
against him. [To First 
Witness| And thou 
hast seen him do a 
good deed, and thou 
seekest to have him 
slain for it. 


go 


his place is taken by a 
Fourth Witness, who is 
a scribe] 


CAIAPHAS [to Fourth Wit- 
ness| 
I bid you bear witness 
to what this man said 
in the Temple when 
the woman who was 
taken in the act of 
adultery was brought 
before him. 


FOURTH WITNESS |testi- 
fying] 
When this man Jesus 
of Nazareth was hold- 
ing forth in the Temple 
stself day we 
brought before him a 
woman who had been 
taken in the act of 
adultery. For we of the 
scribes and pharisees 
were curious as to what 
the man would say 
concerning her, 


One 


and 
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FIRST CITIZEN 


It is not lawful to 
heal on the Sabbath 
Day. 


MALCHUS 


Thou hast not been 
healed! Whether he 
hath done them on 
the Sabbath, or on 
another day, who 
hath seen the man 
do anything but good 
deeds? [Pointing to 
three witnesses.) Not 
you! Nor you! Nor 
you! Nor any that 
bear false or cunning 
witness against him! 
I went out against 
him myself, and 
helped to take him. I 
would have smitten 
him, if need be. I 
would have killed him. 
But when I was 
wounded, he cured 
me; he cured me with 
a word and a touch. 
Was that the act of a 
devil or a prince of 
devils? I tell you, he 
uses his power like a 
good man. He be- 


QI 


whether he would at- 
tempt in this instance, 
as in so many others, 
to gainsay the com- 
mandments of Moses. 


We said to him, “ This 
woman was even now 
taken adultery. 
Moses in the Law com- 
manded us to stone 
such anone. But what 
dost thou say should 
be done with her?” He 
said nothing, except, 
after writing with his 
finger on the ground, 
that those who were 
guiltless might stone 
her. 


mn 


And when no one made 
an offer to stone her he 
told her that since no 
one of us had con- 
demned her, he would 
pardon her, and he told 
her to go in peace and 
sim no more. 
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friended me, and None of us saw what 1t 
henceforth I am his was that he had written 
friend! on the ground. 


[There is a pause after the speech of Malchus, and 
the voice of Caiaphas cuts in.] 


CAIAPHAS 
Thou hast heard, O priests of the Sanhedrin! 
This man Jesus who stands before me here did 
take it upon himself to pardon a woman taken 
in the act of adultery! He presumes to set him- 
self above the Law.given by our God to Moses! 
[To First Scribe] Do thou read the Law. 


FIRST SCRIBE [reading] 
‘If a man be found lying with a woman married 
to a husband, then they shall both of them die. 
Ye shall bring them out unto the gate of the 
city, and ye shall stone them with stones that 
they die.” 


CAIAPHAS 
Thus spake the Lord our God to Moses. [To 
Fourth Witness| What said this Nazarene when 
he set the woman free? 


FOURTH WITNESS 
He said, “He that is without sin amongst you, 
let him first cast a stone at her.”’ 


JOHN [suddenly rising from bench at lower left, ad- 
vancing; shouting to Caiaphas] 
This was in the Temple itself, O Caiaphas! 
And thou wert there! Bear witness thyself, O 
priest! 
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CAIAPHAS [rising, compelled by John’s ringing 
voice] 
Who speaks to me thus from the courtyard? 
[Comes out upon balcony.] 


JOHN [at centre of stage; facing him boldly] 
I say that thou also wert in the temple that day, 
and thou didst cast no stone at the woman! 


CAJAPHAS 
Durst thou break in upon the Sanhedrin? Dost 
thou not know I have the power to cast thee into 
prison for this? 


[Several Priests have joined Cataphas on balcony; 


as also First Officer of Temple.| 


JOHN 
Do as thou wilt! I wait thy word! 


[John stands holding out arms as if waiting to be 
bound. Officers of Temple stand waiting for word 
to seize John. There 1s a long duel of looks be- 
tween Cataphas and John, and a pause.| 


FIRST OFFICER OF TEMPLE [to Caiaphas]| 
Shall we seize him? 


[All wait on word of Caiaphas; he and John con- 
tinue to stare at each other until John gets the 
moral ascendancy.| 


CAIAPHAS [turning brusquely toward trial room|] 
Let him alone, for the moment. We have to do 
with the Nazarene to-night. 


[Caiaphas reénters trial room and mounts seat, 
the other Priests following him.| 
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FIRST CITIZEN [approaching Peter, who 15 still down 
left] 
Art thou not also one of his disciples? 
[John has re-seated himself on bench down left.] 


PETER [rising; torn in doubt for a moment] 
Man, I am not! [As other Citizens and Serving 
Maid draw nearer, unconvinced] I swear, by 
God, I do not know him. 


[Citizens are still suspicious, but voice of Caiaphas 
cuts in sharply, addressing Fifth and Sixth 
Witnesses who stand before him, to save Peter 
further enquiry at this time.] 


CAIAPHAS 
Thou art the men who heard him say he would 
destroy the temple? 


SIXTH WITNESS 


He said, “‘I will destroy this temple that is made 
with hands a 


FIFTH WITNESS [interrupting] 


He said, “I am able to destroy the temple of 
God 


SIXTH WITNESS [interrupting] 
He said, “I will build another without hands.” 


FIFTH WITNESS 
He said, “I am able to destroy the temple of 
God and build it in three days.” 

CAIAPHAS 
Jesus of Nazareth, thou hast heard? [4 brief 
pause. Answereth thou nothing? What is it 
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which these witness against thee? [4 brief 
pause.| What dost thou think thou art? The 
equal of Jehovah? [4 brief pause.] Art thou 
the Christ? Tell us! 


VOICE OF JESUS 
If I tell you, ye will not believe. And if I ask 
you, ye will not answer me nor let me go. 


CAJAPHAS 
Jesus of Nazareth, I adjure thee by the living 
God, that thou tell us whether thou be the 
Christ, the Son of God. 


VOICE OF JESUS 
Thou hast said! 


[Caiaphas rises; there 1s a general gasp and shock 
of horror and consternation from all on stage, 
except John and Peter and Malchus. Jesus 
continues after brief pause to drive 1t in and make 
it impressive] 

I say unto you, Hereafter shall ye see the Son 
of Man sitting on the right hand of power and 
coming in the clouds of heaven! 


[There are exultation and triumph and warning as 
well in this speech. Those visible within the trial 
room are apparently shaken with horror and anger, 
and from this time on there 15 the effect of a con- 
tinued outburst of rage coming from the trial room, 
the clamour occasionally rising into articulate 
words. Caiaphas 15 seen to rend his garments, 
and others visible just within the trial room do 
likewise.| 
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CAIAPHAS 
Blasphemy! 


VOICES FROM TRIAL ROOM 
Blasphemy! Blasphemy! 


CAIAPHAS 
He has spoken blasphemy! He has called 
himself the Son of God! What further need 


have we of witnesses? 


VOICES 

—He hath spoken it himself! 
—Blasphemy! Blasphemy! 
—No more witnesses! 

—He has condemned himself! 


CAIAPHAS 
Now that ye have heard this blasphemy what 
think ye? 


VOICE 
He is guilty of death. 


CAIAPHAS 
Do ye vote as one man? 


VOICES [with great volume and ferocity, the cry of 
“Death! Death!” predominating, and the whole 
prolonged for many seconds] 

—Death! Death! 

—We vote as one man! 

—Death! Death! Let the blasphemer die! 
—Death! Death! He hath mocked Jehovah! 
—Death! Death! Death! 
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—Death! Death! Crucify him! 

—Stone him! Stone him! 

—Death! Death! 

—Crucify him! To Pilate with him! 
—Death! Death! Deliver him tothe Romans! 


[While this 1s going on, all in the courtyard except 
John, Malchus, and Peter swarm toward the trial 
room. Some of them pass the guards, and stand 
on the stair. Most of those in the courtyard join 
in the cries of “Death! Death!” The whole 
Sanhedrin 15 on its feet crying out, and the doorway 
and balcony outside it are congested with agitated 
figures, here and there a stave or a sword tossing in 
an uplifted arm. The effect of the whole thing 1s 
to merge all on the stage into one group again with 
the exception of Malchus, John, and Peter. 


Throughout these next speeches of John and Peter 
the clamour never ceases, though 1t 15 subordinated 
when they speak and bursts into coherence only 
where indicated.| 


PETER [agitated; in a turmoil; disregarded by all 
others on the stage] 
I would have fought for him there in the garden, 
but he denied me the right to fight for him. 


VOICES 
—Death to him! Death to him! 
—Death to the blasphemer! 
—Crucify him! 
—He hath mocked at Jehovah! Death to him! 
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PETER 
He denied me! He denied me! He denied me 
the right to fight and be myself! 


voices [sound of blows] 
—Smite him! Smite him on his mouth! 
—Death to him! Down with him! 
—Smite him on his blasphemous lips! 
—Ho! King of the Jews, where are thy legions? 
—Cover his face! 
—Bind his eyes! Blindfold him! 
—Smite him! 


—Cover his face! Blindfold him! 


PETER 
I am brave enough to die fighting, but I am not 
brave enough to die unless I fight! 


voices [sound of blows] 
—Who struck thee, Nazarene? 
—King, who struck thee then, King of the Jews? 
—Prophesy! Who smote thee then? 


PETER 
He took my manhood from me; he would not let 
me strike with the sword. 


VOICES 
—Who struck thee then, prophet? 
—Who kicked thee, King of the Jews? 
—Cannot a prophet see with his eyes covered? 


[A shout of almost demoniac laughter from trial 
room.| 
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PETER 
He did not make me a god like himself when he 
took away my manhood from me. He did not 
give me godhood to replace it. 


VOICES 
—Who struck thee then, Galilean? 
—Who spat upon thee? 
—King of the Jews, who spat upon thee then? 


matcuus [who has been standing immobile, suddenly 
cries out| 
To thy rescue, Nazarene, to thy rescue! [Draws 
sword and rushes across stage to stairway.] 


[During this episode the Voices from the trial 
room never cease; most of those there do not 
know that the attempt at rescue 1s being made.| 


[Malchus seizes Officer of the Temple, whose at- 
tention 15 turned toward trial room, and flings him 
aside without striking him, the man being caught 
unaware. The Second Guard turns and engages 
Malchus, and they fight on the lower steps of the 
stair. Malchus kills him, and he falls, dropping 
sword and buckler, and rolls toward right back 
of the stage. Malchus shouts again.] 


To thy rescue, Nazarene! Iam forthee! Iam 
for thee! 


[First Officer of the Temple engages Malchus on 
the stair and pushes him back. They fight, and 
the one who was flung aside on the first onset of 
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Malchus runs in and deals him a stroke from be- 
hind. Malchus staggers down the stair, and the 
two finish him at the right corner of the stage. All 
this fighting to the accompaniment of the votces 
from above.] 


VOICES 
—Death to the Nazarene! 
—To the Romans with him! Lead him to the 
Romans! 
—Where are thy cohorts now, O Galilean? 
—Death to the blasphemer! 
—Smite the mouth that mocked Jehovah! 
—Lead him to Pilate! To Pilate with him! 


MALCHUS [dying, struggles on to one elbow and says] 
I am for thee, Nazarene! I am for thee! 


[Malchus dies.] 


VOICES [continuing and repeating clamour as in- 


dicated before] 


[After the overthrow of Malchus, the two officers 
of the temple who have despatched him pay no 
further heed to him, but give their attention to the 
trial room. Peter points to Malchus.] 


PETER [to John| 
That should have been I! That should have 
been I! 


[Peter picks up the sword that Malchus has dropped 
and stands irresolute at foot of stair, as if half 
decided to imitate Malchus.| 
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VOICES 
—To Pilate with him! 
—Who spat upon thee then, Nazarene? 
—Turn him this way that I may strike his 
blasphemer’s lips! 


[Eic., etc., finishing with another outburst of 
ferocious laughter.) 


FOURTH CITIZEN [who has gone over and knelt by 

Malchus; calling attention to Peter with the sword, 
to.Peter] 
I know thee, now! I know thee with that sword! 
This is my kinsman, and thou art the man that 
smote him in the garden! Thou art one of 
Jesus’s followers! 


[The attention of those in the courtyard is now 
turned upon Peter. He stands irresolute for a 
moment with the sword in his hand, and then says] 


PETER 
I tell thee, by God, I do not know the man! 


[The cock crows. Peter starts, drops the sword, 
and turns away, throwing himself upon the bench, 
right, weeping. At the same instant, the crowd 
begins to get under way, moving down the stair, 
to take Jesus to Pilate. Caiaphas leads and the 
Priests and Guards and Citizens fall into proces- 
sion behind him.] 


VOICES 
—To Pilate with him! 
—To the pretorium! 
—To the palace of Pilate! 
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[Swords and staves and gesticulating arms are seen 
in the crowd.| 


CAIAPHAS [coming down the stair at the head of the 
procession which is forming] 
Lead him after us, and do thou guard him well. 


[Annas, Fat Priest, First Priest, and so forth, 
come down stairway after Caiaphas. The Maid 
at gate in wall, left, swings the doors open to let 
Caiaphas and procession, straggling down from 
trial room, pass out.] 


voices [as procession forms and begins to straggle 
down statr] 
—To Pilate with the Nazarene! 
—Death to him! Death! 
—He shall be crucified! 
—Death to the blasphemer! 
—Death to him! Death! 


[As the door, left, is opened, Cataphas is at the foot 
of the stair. Judas enters, and stands just inside. 
Caiaphas stops, and the procession stops. There 
1s a silence, as all see Judas and Caiaphas confront 
each other. Judas has in his hands the bag of 


money. After they have stared at each other a long © 
moment] 


JUDAS 
Here is thy money, priest! [Throws it at his 


feet.| 


CAIAPHAS [spurning the bag aside] 


It is not my money. I have done with that— 
and with thee! 
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JUDAS 
I have sinned—I have betrayed innocent blood! 


ANNAS 
What is that to us? See thou to that! 


jupas [beside himself; tearing at his breast] 
ahou saidst I should have peace! Peace! 
Peace! And there isno peace! My soul burns, 
burns, burns! 


CAIAPHAS [strides forward, strikes Judas to one side, 
and passes him; the procession getting under way 
again] 

Out of the way! What is thy soul to me? 


[Voices rise in clamour again, as procession starts 
off through doorin.wall, left,and continue as curtain 
goes down.| 


VOICES 
—To Pilate with him! 
—He shall be crucified! 
—Crucify him! Crucify him! 
—Down with the false prophet! 
—Death to him! Crucify him! 
—Crucify him! 


[Etc., etc.| 


[After the curtain goes down, the clamour 1s still 
heard. Then the curtain rises again, and all the 
procession is off stage; but voices are heard outside 
in street. There is left on the stage no one but Peter 
and Judas. They are both near the door tn wall, 
left. They look at each other without aword for a 
moment, and then Judas says, in agony, to Peter] 
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JUDAS 
O God! that I had been faithful to him, as thou 
hast been! 


[Turns and goes out door.| 


PETER pa 
Faithful! As I have been! As I have been! 
[Puts head against wall and is shaken by sobs.|_ , 


voices [faintly, in distance] 
Crucify him! Crucify him! 


CURTAIN 
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Scene PLat ror FourtH SCENE 
Outside the Palace of Pilate 


A—Doorway of the Hall of Judgment. B, B, B, B—Shallow steps leading 
to street. C,C,C, C, C, C—Pillars. D—Doorway, E, E, E, E—The city 


sireet. 
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SCENE 
At the palace of Pilate, early in the morning. 


A part of the facade of the Roman governor’s 
palace just outside his “hall of judgment’ is 
shown. The line-of the facade stretches from near 
the footlights at lower left corner diagonally back 
and to the right, the angle being a little sharper than 
forty-five degrees. The entrance to the judgment 
hall 1s a doorway in this facade, well down front 
toward the left lower corner of the stage. 


There is a court or porch in front of this facade. 
At its upper and right extremity 1t 1s marked and 
limited by pillars in regular relation to each other. 
At its lower and left extremity, in the same rela- 
tion to the door giving entrance to the judgment 
hall, there would be corresponding pillars, but for 
the fact that the front of the stage cuts through here 
—making the base of the triangle of which the 
facade 15 the hypothenuse. 


From this court or porch in front of the building 
two or three broad and shallow steps flow down to 
the city street itself. This, in effect, makes a 
slightly raised platform of, roughly speaking, the 
left side of the stage. 


The door giving entrance to the judgment hall at 
lower left is again raised a couple of steps above 
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the porch level. At upper right the vista of a city 
street is extended, for the view of the audience, as far 
as is practicable. Toward the upper right, near 
the pillars, another door, much smaller, opens into 
another part of the pretorium. 


There are two windows in the facade. The 
roof or covering of the porch upheld by the pillars 
may be shown or not, at the discretion of the pro- 
ducer; but, if shown, it must be high. 


Over the door to the judgment hall, in Roman © 
capitals, is S. P. Q. R., and on either side the 
doorway is a representation of the Roman fasces, 
the rods bound around the axe, which is the sign 
of Roman magisterial authority. If practicable, 
a niche in the fagade may contain a statue of a 
Roman god; or, more likely, it would be of Augustus 
Cesar. 


The suggestion 1s that the palace—puillars, porch, 
and all—ts built of white marble. 


If it 1s found practicable to have a glimpse sug- 
gesting buildings in the street vista at upper right, 
care must be taken to have them Jewish in their 
impression, in sharp contrast to the Latin look 
of the pretorium. 


DISCOVERED 
When the curtain rises, Pilate 1s standing in front 
of the door to the judgment hall. The Jewish 
leaders are grouped well up stage, to the right of 
the centre, near the pillars. In this group are 
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Caiaphas, Annas, First Priest, Fat Priest, other 
Priests, Scribes, Officers of the Temple. 


In the street itself, and back of the Jewish leaders 
among the pillars, the mob, with sticks, staves, 
and here and there a sword, a javelin or a knife. 
On each side of the door to the judgment hall, a 
Roman legionary, with the Roman spear and shield, 

*etc., etc. Just inside the doorway, two more 
Roman legionaries. 


As the curtain 15 rising, a great indeterminate 
humming of the mob, which dies down as Pilate 
begins to speak. 


PILATE [to Cataphas, Annas, etc.] 
Herod hath sent this man back to me again. 
[Indicates Jesus within by gesture.| Do ye, O 
priests, enter and make your accusations against 
him. 

ANNAS 
Illustrious Roman, we may not enter. 


CAIAPHAS ; 
It is not permitted that we enter. 


[From the very first there 1s the note of mutual proud 
hatred, contempt, and scorn between Caiaphas and 


Pilate.] 


PILATE ae 
Who hinders thee? Thou hast my permission. 


Enter. 


ANNAS 
This is a holy day with us, O noble Roman, and 


we are forbidden by our customs. 
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CAIAPHAS 
It is the law of our people that we may not eat 
of the Passover feast unless we are undefiled, 
and 


PILATE [interrupting, with pride, which shows in a 
kind of contemptuous, sarcastic levity] 
And the palace of a Roman governor is unclean 
to thee, O Jews! 


ANNAS [more deprecating in manner] 
On a feast day. 


PILATE 
I shall have news to write to Czsar!that the 
flesh of swine and the houses of Romans are 
unclean for these Jews of his! 


CAIAPHAS 
Such is our law, Roman. [Brings out the word 
“Roman” as if it were an epithet.| 


PILATE [bringing out the word “Jew” in the same 
way| 
Were 1 Caesar 9: > s Se_ Jew lose erg ce 


laws should come to thee from Rome. 


CAIAPHAS 
But thou art not Cesar, thou art only Pilate. 
And thou art answerable to Czsar for the man 
within there. 


PILATE 


What hath he to do with Cesar? 


ANNAS 
He calls himself King of the Jews, 
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VOICES OF CROWD 
—He is not our king! 
—We have no king but Cesar! 
—Down with him! Down with him! 
—We have no king but Cesar! 
—Crucify him! Crucify him! 
—He is a blasphemer! He is not our king! 


[This 15 accompanied by waving fists and weapons.] 


PILATE 
Silence! 


[The mob subsides.] 


[To Caiaphas| Is that your accusation? What 
accusation bring you against this man? 


CAIAPHAS 
If he were not a malefactor, we would not have 


delivered him up to thee. 


PILATE 
Take him, you, and judge him according to your 


own law. 


ANNAS 
O noble Roman, thou knowest it is not permitted 


for us to put any man to death. 


CAIAPHAS _ 
We have judged him, but it is only the Romans 


who may slay. 


PILATE 
And why doth the man merit death? 
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CAIAPHAS 
He has called himself the Son of Jehovah, he 
has blasphemed against our God, and therefore 
he must die. 


PILATE 
Must? Does Tiberius Cesar do the bidding of 
thy God Jehovah, Jew? 


ANNAS 
He has challenged the power of thy Czsar, and 
by thine own law he merits death! 


PILATE 
Dost thou love the Roman law so well, O priest? 
Or dost thou love thyself? [Turns into doorway, 
speaking.| I will speak to the man again. 


[Disappears within doorway. At once a clamour 
breaks out in the mob.] 


A GALILEAN [struggling forward in the crowd] 
Ho! procurator! Procurator! Do not listen to 
the priests! He is a just man and a prophet! 


PILATE [heard within, speaking to Jesus] 
Art thou the King of the Jews? 


[A clamour of voices from the mob, struggling with 
the Galilean, whom they beat.| 

VOICES OF CROWD 
—This is one of them! 
—Down with him! Down with him! 
—He is a Galilean, too, down with him! 
—Down with the blasphemers, down with them 


all! 
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GALILEAN [siruggling; going down] 
Heed them not, Pilate! He is a prophet! A 
prophet! 


VOICES OF CROWD 
—Kick him! Stamp on him! 
—He is one of the man’s disciples! 
—Down with the Galilean! 


[Pilate, at height of clamour, reappears in doorway, 
with Roman centurion at his elbow.) 


CENTURION [shouting] 
Silence! 
[The crowd subsides, gradually.} 


PILATE [to Centurion] 
Do thou bring Longinus and his men. 


[Centurion goes through door in upper part of stage. 
Pilate continues to Cataphas| 

Do thou keep thy dogs to heel, or they shall feel 
the Roman whip. 


[Goes inside doorway again. Centurion reappears 
with three more legionaries, who are drawn up 
outside judgment hall.| 


PILATE [as he vanishes inside judgment hall] 
Tell me, art thou the King of the Jews? 


[During the next speeches of Pilate and Jesus the 
Jewish leaders motion for silence to the mob and 
come a little nearer the doorway, listening.] 
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VOICE OF JESUS 
Sayest thou this thing of thyself, or have others 
told it thee of me? 


PILATE 
Am I a Jew? Thy own nation, and the chief 
priests, have delivered thee up to me. What 
hast thou done? 


VOICE OF JESUS 
My kingdom is not of this world. If my king- 
dom were of this world, my servants would cer- 
tainly strive that I should not be delivered to 
the Jews. But now my kingdom is not from 
hence. 


PILATE 
Thou art a king? 


VOICE OF JESUS 
Thou sayest that Iam aking. For this was I 
born, and for this came I into the world: that I 
should give testimony to the truth. Everyone 
that is of the truth, heareth my voice. _ 


PILATE 
What is*truth? 


[Immediately upon this question he comes out of 
the room again, as if he had asked it with a kind 
of philosophical levity, expecting no answer and 
turning away, therefore, as he spoke. Pilate 
continues speaking, without a break, standing in 
door and addressing Caiaphas.] 


I find in this man no fault at all. 
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A WOMAN IN THE CROWD 
There is no fault in him! 


[She is seen pushing her way to the front of the 
crowd.| 


VOICES OF THE CROWD 
—Silence her! Silence her! She is one of them! 
—She is one of them! She is one of them! 


—She is a blasphemer! Down with her! Stone 
her! 


PILATE 
Let her speak! 
[Crowd releases woman, who comes forward.] 


PILATE 
Who art thou, woman? 


WOMAN 

I am a woman of Judea, and for twelve years I 
was afflicted with an illness. The physicians did 
not heal me, but I heard of the prophet Jesus 
of Nazareth, who was curing diseases and casting 
out devils in the name of God. I sought him 
out, but he was surrounded by a multitude, and 
I dared not speak to him. But I touched the 
hem of his garment, and at once I was cured. 


CAIAPHAS 
We have a law that no woman is permitted to 
bear witness. 


VOICE FROM CROWD 
But I am not a woman! Hear me! 
[A man is seen struggling forward, as before.] 
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PILATE 
And what art thou? 


MAN FORMERLY BLIND [struggling forward; woman 
retires| 
I am a Jew, O procurator, a Jew of thy jurisdic- 
tion. I was born blind, and Jesus of Nazareth 
gave me sight. He spat upon the ground and 
rubbed the wet clay on my eyes and I, who had 
never seen before, I saw! 


VOICES FROM WITHIN THE CRowD [ friends of Jesus, 
and persons healed, making an internal turmoul 
within the mob, and leaping up as they speak and 
Striving to attract attention. They form no com- 
pact group but are widely separated] 

—TI was a leper, and he healed me with a word. 
—I was a cripple, and he made me straight. 
—He cured me of a palsy. 

—He is a prophet! He is a prophet! 


[There 1s an internal clamour within the mob and 
those who have testified favourably toward Jesus 
are beaten down. 


One of them, still crying out, “He 1s a prophet! 
He is a prophet!” emerges toward Pilate, and is 
caught and dragged back and thrown down and 
concealed by crowd, who kill him, crying out:] 


VOICES OF CROWD 
—Down with him! Slay him! 
—Kall him! Kill him! 
—Let us see if his prophet will save him now! 
—Stab him! Stab him in the neck! 
—Trample him! Down with him! 
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[These lines above are repeated, each four or five 
times, by the voices which speak them. 


While the mob is evidently despatching the man 
indicated above, a blind man, with a long white 
beard and dirty garments, and a staff in his hands, 
comes groping out of the crowd, feeling his way 
uncertainly toward Pilate.) 


BLIND MAN [pausing, about centre, feeling with stick] 
Where is he? Where is he? I am blind! I 
am blind! Take me to him! 


[Two or three of the mob come forward near him.| 


PILATE 
What wouldst thou? Whom dost thou seek? 


BLIND MAN 
Not thee! Thine is not the voice! I seek the 
voice I have heard, I seek the Voice! I seek 
the Nazarene! 


[Here a portion of the mob surges forward, clamour- 
ing, and the Blind Man 1s jerked backward into 
the midst of the crowd.] 


VOICES OF CROWD [roughing the blind man| 
—Down with him! Down with him! 
—This is one of them! Slay him! 
—Down with them all! Death to them! 
Death! 


[The Blind Man is partially concealed, and fists 
and weapons are seen in the air above him. 


Here, those who have the lines to say among the 
mob, repeat them four or five times.] 
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—His eyes are stopped, stop his mouth! 
—Stab him! Stab him! 
—Down with him! Down with them all! 


BLIND MAN [calling from midst of his captors] 
Nazarene! Nazarene! 


[The voices of the crowd as before.] 


PILATE 
Bring him hither! I would speak with him! 
[To Centurion] Take him from them. Bring 
him hither! 


CENTURION [with two legionaries, forces way into 
mob, which 1s still milling around blind man, 
who 1s unseen) 

Desist, dogs! Ho! Make way! Give him 
up! Give him up, I say! 


[Centurion and men are seen shouldering their 
way into mob and striking; mob sullenly gives 
way before them.] 


PILATE [to Cataphas] 
There are some friends of this Nazarene among 
thy people! 


CAIAPHAS 
He has perverted many with false doctrines. 


ANNAS 


Did I not tell thee that certain of the rabble call 
him King? 
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CAIAPHAS 
Thou art an enemy of Czsar’s if thou dost not 
punish him! 


[The Centurion and the two legionaries appear in 
front of the mob again, the two soldiers holding by 
heels and shoulders the dead body of the Blind Man.] 


CENTURION [to Pilate, indicating dead man, turning 
down thumb with gesture of the arena] 


He has it! 


PILATE 
I would have spoken further with him! [Makes 
a gesture, and the two soldiers carry off body 
through crowd, right back.| 


[Simultaneously there is the blast of a trumpet at 
the upper right corner of stage, and then:| 


VOICES IN REAR OF MOB [at right back| 
—We come from Herod; give way! Make way! 
—Way, make way! A message for the Roman 
governor! 
—Make way for Herod’s messenger! 


[Another blast of trumpet. 


The crowd makes way as around from the right 
back, passing flank of crowd, and coming down 
front through the street, to face Pilate, enters an 
ambassador or messenger from Herod, attended by 
four armed soldiers and a trumpeter. 


The Messenger is a person of considerable im- 
portance and dignity, who feels his state, and 1s 
richly robed. 
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As he makes his progress from entrance to his 
pause facing Pilate the crowd 15 saying:] 


VOICES OF CROWD 
—Make way for Herod’s men! 
—A messenger from the King of Galilee! 
—Give way to Herod’s soldiers! 
—Herod will speak to the Roman! 
—All hail to Herod’s men! 


PILATE [to Messenger]: 
What wouldst thou? 


MESSENGER 
To Pilate, the Roman procurator of Judea, I 
bring the greetings of my royal master, Herod, 
the tetrarch of Galilee. 


PILATE 
To thy master and to thee, my greetings. 
What is thy master’s word to me? 


MESSENGER 
The tetrarch says, first, that he hath taken it as 
an overture of friendship that thou didst send 
to him Jesus the Galilean. As the ruler of 
Galilee, he might himself have judged the man. 
But because he wished to answer friendship 
with friendship, he sent this Galilean back to 

; thee to judge. 


PILATE 
Thy master hath construed my intention rightly, 
and met it generously. Say on. 
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MESSENGER 
My master bids me tell thee directly, and to 
publish it to all men, that since he finds thee 
his friend in this thing, he seeth no reason thou 
and he should not be at peace in all things. 
For there are those who have taken advantage 
of thy contentions. 


PILATE 


Since Herod speaks me so fairly, there is no 
reason. 


MESSENGER 

There are old differences between him and thee 
as to jurisdiction, and where the limit of thy 
power in Judea ends and his lordship of Galilee 
begins. Since thou hast deferred to him con- 
cerning Jesus of Galilee, he hopes all these old 
causes may be settled, as between one friendly 
ruler and another. 


PILATE 
They may. 


MESSENGER 
And to that end, he would confer with thee. 


PILATE 
Thy master’s wish is mine. 


MESSENGER 
And touching this Jesus of Galilee, whose cap- 
ture hath brought ye twain together in honour- 
able amity, he says it is a smiling day for both 
Pilate and Herod that the man was taken; and 
he hath yet a word to say of him. 
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PILATE 
His further word? 


MESSENGER 
The tetrarch speaks to thee as one Slee to an- 
other, both holding power under the Roman 
state. He advises thee, both for the good of 
Rome and the good of the Jews, that thou give 
heed to the report of the chief priests and the 
Sanhedrin. 


PILATE [indicating Caiaphas, et al.} 
They clamour for his death. But I find no 
cause of death in him. 


MESSENGER 
The tetrarch says that if there is to be peace in 
Galilee and in Judea, where this Jesus hath 
been hailed as King of the Jews, he must be 
silenced and punished. He bids thee remember 
that as ruler of Galilee he might have judged him 
for the deeds the man hath done in Galilee. 
But he sent him to thee knowing that thou 
wouldst judge him as an enemy of Cesar’s. 
And Cesar’s enemies are thy enemies and his. 


VOICES OF MOB [breaking in shrilly| 
—Cesar is our king! 
—Down with the Galilean! 
—wWe have no king but Cesar: 
—Down with the false prophet! 
—Crucify him! Crucify him! 


[Annas and Caiaphas wave the mob to silence. 


PILATE [seriously impressed; thinking tt over] 
Tell thy master that I will consider his advice. 
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MESSENGER 
Peace be with thee. 


PILATE 
Peace. 


[The Messenger turns, with his attendants, and 
takes his departure. He makes his way around 
flank of mob to right upper, exiting there. As he 
gets into motion, the clamour of the mob begins 
again. 


There 1s a trumpet blast, punctuating the clamour 
of the mob, as he exits. 


Pilate is pacing up and down, thinking, as the 
mob voices break out.| 


VOICES OF CROWD [vehement and ferocious; from 
this time on the mob, feeling that it is beginning 
to win, and breaking down Pilate’s resistance, 
is more and more fierce.| 
—Down with the Nazarene! 

—Down with the false prophet! 
—Kill him! Kill him! 
—Crucify him! Crucify him! 
—Down with the Nazarene! 


[Each ery is repeated several times by the one 
who has the line. 


Pilate does not speak, but, affected by the clamour, 
motions to Caiaphas for silence.) | 


CAIAPHAS [gestures to mob for silence, and 15 obeyed, 
To Pilate, challenging him, with victory in his 


voice] 
Art thou a friend of Czsar’s, or an enemy? 


123 


THE DARK HOURS 


PILATE , 
Enough. The man shall be punished. [To 
Centurion] Get the whip. 


[Immediately the clamour of the mob again. 


Centurion exits door toward upper right, while 
mob is still clamouring.] 


VOICES OF THE MOB 
—Scourge him! Scourge him! 
—Crucify him! _ 
—Down with the blasphemer! Kill him! Kill 
him! 
—Down with the false prophet! 


[The Centurion reénters with the Man with the 
Whip. 


This Man with the Whip is a burly-looking brute, 
with bulging muscles and alow forehead. He has 
a broad mouth which 1s permanently open in a 
cavernous, bestial grin. His hair grows down 
almost to his eyes, which are little and almost 


hidden by folds of flesh. 


He 1s naked to the waist, and below that there is a 
leathern apron. His lower legs are bare, and his 
feet are bare. He is hairy. The whip itself is a 
long, formidable affair of eight or ten knotted 
thongs fixed to a wooden handle. The Man with 
the Whip, as he enters and stalks across stage 
toward door leading into the judgment hall, grins 
cavernously, with bestial and idiotic anticipation 
of the joy he 1s to have lashing someone defenceless, 
and he waves his whip, cutting the air, and making 
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it whistle. The mob hails him with a joyous 
Shout, and he waves the whip to them in the com- 
radeship of brutality.] 


VOICES OF CROWD [as the Man with Whipcrosses stage] 
—Kill him! Kill him! 
—Scourge him to death! 
—Crucify him! 
*—Do not kill him with the scourge, save him 
for the cross! 


MAN WITH WHIP [as he and Centurion go into judg- 
ment hall] 
Strip off that robe! I want his bare back! 


PILATE [to Caiaphas] 
Since the man must be punished, I will scourge 
him and set him free. 


[4 dull blow from inside judgment hall 1s heard; 
the scourging has begun.] 


VOICES OF CROWD 
—Crucify him! Crucify him! 
—Scourging is not enough! 
—The man must die! 
—Kill him! Kill Him! | 
—Scourge him first, and crucify him! 
—Death! Death! Death! 
—The man must die! 
—Death! Death! Death to the Nazarene! 


[Procla enters through door, upper right, pushes 
her way hurriedly past the priests, when the clamour 
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is at its height, and appeals to Pilate. She is 
immensely excited, and runs on the stage.) 


VOICE OF CROWD [continuing] 
—Death to the Galilean! 
—Down with the false prophet! 
—Death! Death! Death! 


[Caiaphas motions to crowd to be quiet, so that 
Procla can speak, and as the mob subsides the 
first thing heard by the audience 1s another blow 
of the whip from the judgment hall. 


Throughout the following dialogue between Procla 
and Pilate, regular blows of the whip from inside 
are heard.| 


PROCLA 
Pilate! 


PILATE 
My wife! 


PROCLA 


Have nothing to do with that just man! Raise 
no hand against him! 


[She is excited, beside herself. As soon as the 
mob perceives that she 1s speaking favourably of 
Jesus, it begins to snarl and grumble, inarticu- 
lately, but fiercely and resentfully. At intervals 
throughout her dialogue it manifests its rage in 
this growl.] 


PILATE 
What is this Galilean to thee? 
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PROCLA [shrinking, as blow from whip sounds] 
Oh, do not have him scourged! Set him free! 
Bid them set him free! 


PILATE [coming down, standing nearer to her] 
I have ordered him scourged, and it must be. 


PROCLA 
But suppose he were, indeed, the son of a deity! 


[The sound of the whip.] 


PILATE 
What is that to thee and me? Even if he were 
the son of a Jewish god, the Roman state knows 
no gods but the deities of the Capitol. 


PROCLA [as the sound of the whip reaches her again] 
Oh, bid them cease! Bid them cease to scourge 
him! 


PILATE [troubled, hesitating what to do] 
I have bade them whip him, and release him. 
These countrymen of his seek his death, and I 
may not free him without some punishment. 
I scourge him that I may save his life. 


[The sound of the whip.] 


VOICES OF THE MOB 
—Kill him! Crucify him! Crucify him! 
—He is a blasphemer, slay him! 
—Death to the Galilean! 
—Slay him! Slay him! 
—Down with him! Death to him! 


CAIAPHAS [waves the mob to silence. Challenges 
Pilate directly 
Pilate, thou durst not set him free! 
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ANNAS 
Thou must slay him, or thou art no friend of 
Cezsar’s! 


PILATE [to Procla] 
Thou hearest these countrymen of his! 


PROCLA 
Stand forth against them, for this man 1s some- 
thing more than man! 


[The sound of the whtp.] 


PILATE 
Thou speakest strangely! 


PROCLA 
I have had dreams concerning this man, visions 
and dreams! I have been warned in a dream! 


PILATE 
What was thy dream? 


PROCLA [passing hand over her forehead; confused, 


hesitating] 

It was a dream that came . . ._ because of 
him . . . Ido not know it now. I cannot 
tell . . . it has faded)... =. buts 
dream I knew that he . . . that the man 
in there . . . was the lord of life and 
death . . . andI woke knowing that .. . 
and I saw one in my dream who had gone down 
into death, and who had come up again . . . 
and thou wert in my dream, Pilate, thou wert 
inmy dream . . . and it was a warning to 
thee . .u:.. a.warning « ..,. [Thisispeeer 


1s punctuated by several blows of the whip, from 
within.) 
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PILATE 
Dreams, Procla, are but dreams; and we who 
are Romans and patricians must not let our- 
selves be too much moved by the superstitions 
of a conquered people. 


PROCLA [all but hopeless] 
Thou wilt not save him? 


PILATE 
I would that he might be saved, but my first 
thought must be, not of thee nor of him, but 
of my duty to the Emperor and the Roman 
state. 


[Procla turns away. While Pilate is yet speaking, 
there begins a murmuring amongst the mob, at 
the upper right corner of the stage, breaking into 
articulate voices, and all turning that way. Procla, 
hearing this, pauses at centre of stage, well up. 


Lazarus has entered, at right upper, and 15 pro- 
gressing through the fringes of the mob, and around 
its flank, the mob falling away trom him. Lazarus 
1s a very tall man, an impressive figure, dressed 
entirely in white, and with a white head-covering. 
He moves slowly and with dignity; he moves, in- 
deed, as one in a trance, and with stateliness. 
The audience may possibly get the notion, in this 
episode, that here arrives a messenger from God, 
gust as formerly there arrived the messenger from 
Herod.} 


VOICES OF MoB [as Lazarus comes on. They are 
frightened and fall away from him; those nearer 
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the audience turning, as the clamour starts, to 
see what it is] . 
—Who is it? Who is that man? 

—It is Lazarus, Lazarus of Bethany! 

—What is it? What is it? 

—TIt is the man who was dead? 

—lIt is the man who was raised from the dead! 
—Do not push me against him! Do not let him 
touch me! 

—It is one of his followers! 

—It is the dead man! It is the dead man! 
—TIt is Lazarus! Lazarus of Bethany! 

—He was dead in his grave; he came out of his 
grave! 
—It is the dead man walking! The dead man 
walks this way! 

—Let me get out of his way, out of his way! 
—It is the dead man, the man of Bethany! 
—He was in his grave, and now he walks, he 
walks! 

—It is death coming, it is death coming! 

—It is the man who was dead. It is Lazarus! 


[To the accompaniment of these voices, the resur- 
rected man slowly paces through the fringes of 
the crowd, and many cower back from him, and 
shrink away; he walks as if he could walk straight 
ahead in that fashion, through a stone wall, with 
no effort. When he is well down front, he pauses, 
and instantly there falls a complete silence on the 
stage, all looking at him. There is no longer the 
sound of the whip. 


The silence 1s held as long as may be.} 
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LAZARUS [says nothing, but turns and looks at Caia- 
phas and the Jewish leaders; they shrink back, as 
if denounced. Then he turns to Pilate, speaking] 
Thou dost scourge him? Thou wilt deliver him 
to death? [Points toward door of judgment hall. 
Another pause. Lazarus comes a step or two 
nearer Pilate.) Death? Death? And what is 
deathtohim? [He turns slowly and impressively, 
and starts back the way he came. For a few sec- 
onds, a pause, and then suddenly Procla starts 
forward, crying out:] 


PROCLA 
That is the one I saw in my dream! I saw that 
man in my dream! All this happened in my 
dream! 


[Lazarus pauses an instant at this, and looks at 
Procla, and she at him, as tf both recognized some- 
one they had seen before, and then Lazarus resumes 
his way to right upper. Lazarus exits.) 


PILATE [the first to recover himself, to Procla| 
I will speak again to the man within there. 


[Both priests and mob, as if still under the spell of 
Lazarus, are silent; they all draw nearer to the 
door of the judgment hall, and strain to listen, and 
Procla draws nearer also. Pilate, as he speaks 
line above, disappears into judgment hall, and 
speaks again at once.] 


[From within] Whence art thou? [4 pause.] 
Art thou man, or more than man? Whence art 
thou? [Another pause.] Speakest thou not to 
me? [Another brief pause.) Knowest thou not 
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that I have power to crucify thee, and I have 
power to release thee? 


VOICE OF JESUS 
Thou shouldst not have any power against me, 
unless it were given thee from above. There- 
fore, he that hath delivered me to thee hath the 
greater sin. 


PILATE [reappearing in doorway] ; 
I tell thee again, I find no evil in this man! 


CAIAPHAS 
And I tell thee, Roman, unless thou command 
his death, Czesar will find evil in thee! 


VOICES OF THE CROWD 
[They break out this time with tremendous volume 
and fury, and the outbreak 1s prolonged as long as 
stage director thinks practicable. There is only 
the one cry, repeated ad lib. by the whole mob.] 


Crucify him! Crucify him! 


[Pilate is evidently daunted by the volume of sound 
and the ferocity. In the midst of it, Procla comes 
nearer to Pilate, and hangs upon him, as if for 
support. He says something to her not heard, and 
motions to one of the Roman soldiers, who conducts 
her off stage through door near upper right, the 
cries of “Crucify him!” “Crucify him!” con- 
tinuing even after this. 


Pilate makes a sign to Cataphas that he would like 
to speak. 


Caiaphas motions for silence to the mob; the clam- 
our subsides.| 
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PILATE 
There is a custom in this province—— 


[He 15 interrupted by a fierce short outbreak of 


the mob, again howling just the one phrase, 
“Crucify him!” 


They move nearer, as they shout, and the effect is 
that Pilate 1s being closed in on from all sides. 
He again puts up his hand to Caiaphas, who again 
motions the mob to silence.| 


PILATE 

There is a custom here in Jerusalem that on your 

feast days some condemned man shall be set 

free. It is one of your own customs, I have been 

told, to show mercy to some criminal on your 

holy days. And the Roman state has allowed 

the custom to stand. This Galilean within here, | 
whom ye have condemned, shall he not be the 

one to whom ye show mercy? Shall he not be 

the one that I set free? 


VOICES OF CROWD 
No, no! Crucifyhim! Crucify him! No! No! 


[This is prolonged, playing doubly on the “No, 
no!” and “‘Crucify him!” as long as director thinks 
practicable. Again Pilate asks for silence, and 
again Cataphas motions for 1t.] 


PILATE 
Yet this is one of thine own customs, this custom 
of the merciful release of a prisoner. 
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VOICES OF THE MOB 
Kill him, etc., etc. 


[As before.] 


PILATE 
Will ye not take this man as the one released to 


you? 


A VOICE FROM THE CROWD 
No, give us Barabbas! 


PILATE 
This Barabbas is a murderer, and the Galilean 
within there hath wrought no crime! 


CAIAPHAS [turning to mob, inciting them] 
Barabbas! 


VOICES OF THE CROWD 
Barabbas! 


[This one word, a thousand times repeated. 


In the midst of the clamour Pilate signs to the 
Centurion, who goes through door near upper 
right. Pilate signs to Cataphas that he wishes 
to speak, as before, and Cataphas motions the 
mob to stlence.] 


PILATE [to Cataphas] 
It is to Barabbas, then, that ye would have this 
mercy shown? 


CAIAPHAS 
Yea, to Barabbas! 
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VOICES OF CROWD [at Caiaphas’s signal] 
Barabbas! Barabbas! 


[Repeated with a roar hundreds of times. During 
the clamour the Centurion returns with Barabbas, 
an individual with a swagger, a picturesque beard, 
and a bold hawk-like face—the traditional bravo 
and bandit type. His hands are bound, and Pilate 
stgns to the Centurion to release them. He is set 
free, and leaps into the air with joy. At the sight 
of him, the mob shouts with joy, and several of 
them lift him to their shoulders, still shouting, and 
he is passed along over the heads of the mob, as a 
popular half-back after a football game, and let to 
the ground again and lost sight of near right upper 
corner of stage.| 


PILATE [signs to Caiaphas again for silence, who 
signs again to crowd, which subsides] 
Ye have your murderer! Will ye not also have 
your king set free? 


ANNAS 
He is not our king! 


THE CROWD 
—Cesar is our king! 
—We have no king but Caesar! 


CAIAPHAS ot 
Thou art no true Roman if thou callest him king! 


PILATE 
He has been scourged till he is almost done. The 
man has been punished! I ask ye again, shall 
there not be mercy shown to him? 
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CAIAPHAS, THE CROWD, ET AL. 
CRUCIFY him! Crucify him! 


[This cry, repeated ad lib., is of extraordinary 
volume and daunting ferocity, accompanied by 
the waving of weapons and fists. It breaks down 
the remainder of Pilate’s resistance; he sees that it 
would take an army to stand up against it. He 
signs to Caiaphas again that he would speak, and 
Caiaphas signs for silence on the mob, which is no 
easy matter to get this time, as they smell blood.) 


PILATE 
Since ye will have it so, ye will have it so! [To 
Centurion] Bid my secretary come hither; tell 
him that I would write a legend to go upon a 
placard. And bid them bring water, water ina 
basin. 


[Centurion exits through door near upper right.| 


[To Caiaphas and mob] It is you that do this 
thing, it is not I. I have sought mercy for this 
man, I call on all my gods to witness that I have 
sought mercy, but ye would not have it so! 


CAIAPHAS 
Shall there be mercy for a blasphemer? 


ANNAS 
Durst thou show clemency to an enemy of Czsar, 
Roman? 


PILATE 
It is ye who do this thing. It is not I that do it! 


[Reénter Centurion, followed by a servant, with a 
basin of water and a napkin; and just behind, a 
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moment later, a scribe, with a large placard and 
ink-horn and lettering brush.] 


PILATE [motions to servant with basin; who comes 
near. Speaks solemnly] 
I call Jupiter to witness to my innocence! I 
wash my hands of this deed as a token that it is 
not mine! [Washes his hands formally, and as if 
at were a rite} I call the sun to witness! I 
am innocent of the blood of this just man! 
[Turning to Caiaphas, Annas, et al.| The guilt is 
thine! Look ye to it! 


[Exit servant with basin.| 


CAIAPHAS 
His blood be upon us! 


ANNAS 
Upon us and upon our children! 


OTHER PRIESTS AND VOICES OF CROWD 
—His blood be upon us! 
—His blood be on our heads! 
—We take his blood upon our heads! 


PILATE [to Centurion] thee 
Take thy men, and see that the thing is done. 
[To secretary| Do thou write 


[Centurion and his men go into judgment hall. 
Pilate’s words are lost in a sudden outbreak of 
the mob.| 


VOICES OF CROWD [triumphantly] 
Crucify him! 


[This repeated, till Caiaphas motions for silence. 
The secretary 1s writing on the board at Palate’s 
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dictation. Caiaphas, drawing nearer to Pilate 
and the scribe, waves for silence, and the mob 
subsides.| 


CAIAPHAS [to Pilate] 
What hast thou written? 


PILATE 
I have written mine answer to Cesar, should he 
make inquiry of this man’s death. I have 
written, this is the King of the Jews. 


CAIAPHAS 
Do not write, this is the King of the Jews. But 
write that he said “I am the King of the Jews.” 


PILATE 
What I have written, I have written! 


[At this movement several of? the Roman soldiers 
appear in the doorway; the Centurion in the lead. 
The Centurion stops in the doorway and turns, 
facing inwards, blocking the view of the audience.| 


PILATE [pointing within doorway] 
Behold thy king! 


[The curtain starts to fall on this speech. The 
mob and priests, as if they had caught sight of 
Jesus, surge forward, crying:] 


PRIESTS AND MOB 
Crucify him! To Calvary! To Calvary! 


[These cries are kept up as the curtain falls, and 
after it 1s down, in a great clamour. 


The curtain, having been down a moment, rises 
again. 
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The crowd is seen disappearing, the tail end of it, 
up the street at right upper. 


Pilate stands alone, watching it off. Enter 
Procla who joins him.| 


THE CROWD [as 1t goes out of sight] 
To Calvary! Crucify him! Crucify him! To 


Calvary! 


PILATE 
Is it possible that this man could have been a 


deity? 


THE CRowpD [ fainter, in the distance] 
To Calvary! To Calvary! 


{Slow curtain, Pilate still standing, watching.| 


SLOW CURTAIN 
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SCENE 
At Golgotha. 


The curtain rises upon a stage filled with people, 
who are making a great humming noise, as of 
whispered and murmured talk. 


It 1s daylight, but the light 1s dim, as of an ex- 
ceptionally cloudy day. 


The humming continues for a moment or two, and 
then 1t 1s seen that all those on the stage are directing 
their attention toward a knoll at the left upper. 
All of this knoll 1s not shown, but only a segment of 
it—almost half of an inverted bowl. At the foot 
of this knoll are a Roman centurion and three 
other Roman legionaries. The Jewish priests and 
rabble who have appeared before are to the right of 
this. A group of three women, Mary Magdalene 
and two others, is dimly discerned at the foot of 
the knoll near the legionaries but back of them; so 
when they look up toward Jesus on the Cross their 
faces are seen by the audience. These are Mary, 
the Mother of Jesus, Mary Magdalene, and Mary, 
the wife of Cleophas. The two other women sup- 
port the Mother of Jesus. Near them stands John. 


The effect 1s that we are at the edge of the hill of 
Calvary, and that Jesus is hanging on the Cross 
just off stage, and that all are looking at him there. 
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After the inarticulate humming noise has been held 
for as long as it is practicable, words and phrases 
from the rabble become distinguishable. 


voIcEs [seering] 
—King of the Jews! Ho, King of the Jews! 
—If thou art King of the Jews, come down from 
the cross and we will believe thee! 
—He saved others, let him save himself! 
—lIf he is the Christ, the chosen of God, let him 
save himself! ; 
—Ho! Thou that couldst destroy the temple 
and build it in three days, save thyself! 
—King of the Jews, give us thy laws, King of 
the Jews! 


[This last jeering remark is followed by a burst of 
demoniac laughter. There 1s a pause for an in- 
stant, and then the Voice of Jesus, coming slowly 
and brokenly, and with difficulty.] 


VOICE OF JESUS a 
Father -;4....: forgive, them . 5. geet 
they know not what they do. 


[4 brief pause, and then the Roman soldiers are 
heard, dispersing the garments.] 


FIRST LEGIONARY 


But this coat, this long purple coat, which of us 
shall have that? 


CENTURION 
That is the robe that Herod put on him. [Takes 
it and holds it up. The soldiers examine it.] 
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SECOND LEGIONARY 
And a good garment it is, without a seam in it, 
a woven garment. 


FIRST LEGIONARY 
Fit for a real king, and not for a King of the Jews! 


SECOND LEGIONARY 
it would be a pity to cut that up or tear it. 


CENTURION 
Hast thou thy dice, Longinus? We will cast for 
it. 


VOICES OF CROWD 
—He saved others, himself he cannot save! 
—Ho! Galilean! If thou be the Son of God, 
come down from the cross! 
—King of the Jews! King of the Jews! 


[A burst of laughter, as before. A groan from the 
Cross.] 


FIRST LEGIONARY [throwing dice. They are thrown 
in a soldier’s shield| 
Deuce—ace! By Bacchus, a feeble throw! I 
am out of it! 


THIRD LEGIONARY [throwing dice| 
A three and a deuce. 


CENTURION 
Give me the dice! Jupiter of the Capitol, smile 
on me! [He throws.] 


SECOND LEGIONARY 
A five and a four! 


145 


THE DARK HOURS 


CENTURION 
Beat it if thou canst! 


SECOND LEGIONARY 
If I do not, may I never see Tiber again! 
Mars, my patron, smile on me! [Throws the dice, 
rattling, in the shield.) 


FIRST LEGIONARY 
Two sixes! Mars was with thee! 


CENTURION 
Thou hast won. Here is thy robe. See that 
thou dost not wear it where Cesar may see thee 
and grow jealous! 


SECOND LEGIONARY 
Nay, I will sponge the bloodstains off and sell it. 
It is worth twenty double drachma in silver. 


FIRST LEGIONARY 
It is worth more; it is the gift of a king to a king 
—King Herod to this Jesus of the Jews. 


[The Roman soldiers laugh.| 


VOICES OF CROWD [breaking in jeeringly| 
—King of the Jews! King of the Jews! 
—If he be the King of the Jews let him come 
down! 
—He trusted in God, let God deliver him now! 


[A groan from the Cross.| 


—If God will have him, let God deliver him! 
—He said he was the Son of God! _ 

—Ho, Son of God! Wilt not thy Father own 
thee? 
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[4 burst of laughter as before. A groan from the 
Cross. Then First Thief speaks.| 


FIRST THIEF 
Yea, Nazarene, if thou be the Christ, save us! 
Save thyself and us! 


[His speech ends in a groan.| 


VOICES OF CROWD 
—The thief speaks to him! 
—One of the thieves speaks to him! 
—Hear the thief! 
—His fellows are reproaching him. 
—Bid him save thee, thief, bid him save thee! 


FIRST THIEF [with more asperity and bitterness than 
before] 
If thou be the Christ, save thyself and us! 


SECOND THIEF 
Dost thou not fear God, seeing thou art in the 
same condemnation? 


FIRST THIEF [groaning] 
Let him save us, let him save us, then! 


SECOND THIEF 
We receive the due reward of our deeds, thou 
and J, but this man hath done nothing amiss. 
[Groans; and then, as if gathering his strength, 
goes on] Lord! . . . [The word is a con- 
fession of faith; a brief pause} Remember me 
when thou comest into thy kingdom! 


VOICE OF JESUS 
To-day shalt thou . . . [4 Stress on the 
word “‘thou”’| . . . be with me in Paradise! 
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VOICES OF THE CROWD 
—He promises him Paradise! 
—Come down, come down if thou canst! 
—Thou who dost promise Paradise, canst thou 
come down from the Cross? 


[While these cries are rising, punctuated with 
laughter as before, the curtain goes slowly down; 
the voices merging into a humming sound as it 
descends.| 


THE CURTAIN IS DOWN A COUPLE OF MINUTES 
TO SUGGEST THE LAPSE OF SOME HOURS 


[When the curtain rises, Mary, the Mother of 
Jesus, stands looking toward the Cross, with her 
arms outstretched and her face lifted.] 


MARY [in tones of utmost agony] 
My boy! My boy! Oh, my boy! My boy! 


[There 1s a pause, and then, slowly and weakly, 
as he 1s now beginning to die:] 


VOICE OF JESUS 
Woman, behold thy son! 


[Mary turns toward John, who advances toward 
her. It now rapidly begins to get dark. Jesus 
continues:] 


Behold thy mother. 


[Mary falls fainting into the arms of John, who 
supports her. 


The next instant the darkness is complete, blotting 
out completely the sight of everything on the stage. 
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A great indeterminate humming arises, with the 
suggestion of panic in it, from the crowd. This 
continues for a@ moment or two, before anything 
articulate is heard, and then the scattered words 
and phrases set down below are heard; not loud, 
*but subdued and filled with fear.] 


VOICES 
—It is an eclipse—the sun hath gone out!— 
Who was this man?—I am going—Something 
is going to happen—I do not want to see more— 
It is an eclipse, it is an eclipse—Was he the 
Son of God?—Something is going to happen— 
Let me go—Let me go—Who was this man?— 
Let us home, let us home 


[After this moment or two of scattered articulate 
phrases, the words jumble together again, into the 
humming out of which the phrases rose, and there 
is another moment of this, broken sharply by the 
wail of Jesus.] 


VOICE OF JEsUs [in the utmost agony of despair, 
physical and mental pain alike] 
My God, my God, why hast thou forsaken me? 


[The murmuring and humming rise again, after 
a brief pause, from the crowd, rise into a babble, 
and then die down again, almost into silence, and 
then: 


VOICE OF JESUS [groaning and with an altogether 
human plaintiveness| 
I thirst! 
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CENTURION [with sympathy] 
Give him a drink, Longinus. He is dying. Wet 
that sponge and put it to his mouth. He is 
nearly spent. 


[The murmuring of the crowd again. This lasts 
for a moment or two, and then:] 


VOICE OF JESUS [there is human relief, release, in this 


cry] s 
It is finished! 


[Immediately the sun comes out brightly; the whole 
stage 1s flooded with a sudden intensely bright, 
white light. This light, coming from left back, 
flings the shadow of the Cross on to the stage, and 
over the people, who are now thoroughly panic- 
stricken; they hide themselves from its glare, and 
they begin to turn and flee, running off stage\] 


VOICE OF JESUS [This is aloud, strong cry of triumph, 
of the greatest victory and exultation, the first word, 
“Father,” being a glorious shout, as if he actually 
saw God before him.] 

Father! Into thy hands I commend my spirit! 


[The Centurion stands an instant silent, looking 
from the fleeing mob—zwho now break into a babble 
of voices, running in terror and trampling each 
other down—to the Cross. Conspicuous in this 
panic flight are Caiaphas and Annas and the other 


priests, who strive to fling each other aside as they 
make off. 


John, supporting the Mother of Jesus, together 
with Mary Magdalene and Mary, the wife of 
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Cleophas, stands at upper left behind the Centur- 


ion.] 


CENTURION [looking up toward cross] 
Truly, this was the Son of God! 


e 


CURTAIN FALLS 
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In THIS effort to present, in a form practicable 
for the current theatre, some of the events of the 
last hours of Jesus’s life on earth, I have attempted 
no original interpretation of the story, nor of the 
hero’s personality; I have been careful to adhere 
to the orthodox version accepted by the Christian 
Church from its infancy. This is not merely 
because I wish to avoid offending the sensibilities 
of Christian people, but also because I think it 
right, dramatically. If I believed the Christian 
story to be a myth, in the sense the Promethean 
story is a myth, I should, nevertheless, for artistic 
reasons, respect the orthodox traditional version 
of the myth in handling it for the stage. It is not 
by accident that legends become fixed in a certain 
form; the thought and emotion of the race have 
shaped them so; a violation of the form in which 
they are received is almost certain to be at the 
expense of some vital significance which they 
hold for the multitude. My pretension, here, is 
to show on the stage a part of the story of Jesus as 
it is set down in the four Gospels; and it is obliga- 
tory, ethically and artistically, that I show simply 
what I pretend to show: not any personal notion, 
deviating from the tradition, but the centre and 
core of the tradition itself. 

I have carried my very genuine anxiety in this 
matter so far that I have not permitted myself, in 
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the speeches set down for Jesus, to depart by as. 
much as one syllable from utterances reported in 
one version or another of the four Gospels. Some 
of the speeches are taken from the Douay version 
of the Bible, and some from the King James ver- 
sign, the guiding principle of selection being, in 
each instance (where there is any difference at all 
in the two versions), merely the tone and flavour 
of the language. 

In the English-speaking countries there is a 
sentiment against the appearance of Jesus on the 
stage. When I first considered this play, several 
years ago, I was inclined to rebel against the 
restriction. But the more I thought about it, the 
less inclined was I to rebel. I finally recognized 
that the restriction arises not altogether and alone 
from religious feeling in the narrower sense; it 
derives also from a sound (though perhaps un- 
conscious) apprehension of dramatic values and 
possibilities on the part of the great masses of 
humanity dwelling in these countries. For you 
cannot show Divinity on the stage; you cannot 
get an actor to impersonate Divinity. You may 
show humanity in juxtaposition to Divinity, acted 
upon by Divinity and responding in one way or 
another to the contact—but Divinity itself: no! 
The thing is impossible. 

There is certain to be in the mind of every person 
who has thought about Jesus some conception of 
how he looked when he was on earth; these are 
ideas and ideals that would necessarily be dashed 
by the appearance and manner of any actor at- 
tempting to play the part. The play is built 
around Jesus; he is always there, his words come 
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to the audience, and his meaning; his spirit per- 
meates every scene; he is the play—but to show, 
at any time, more than a fleeting glimpse of him, 
to let him be seen for two hours, rising and walking 
and sitting and gesticulating: no. That would 
spoil everything; that might end in disappointing 
the inner vision by a parade of externalities. The 
mass opinion (the herd instinct we hear so much 
about) is right. You might show on the stage some 
personal conception of a Jesus who is merely a 
human being; but you cannot show the traditional 
and orthodox Jesus who is a God. 

In developing the characters of Caiaphas, Annas, 
Judas, Peter, Pilate, John, Mary Magdalene, et al., 
I have not felt myself bound by such considerations 
as apply to Jesus. I have elaborated, interpreted 
—created. 

I believe there is a contemporary school of 
thought which holds that when Jesus spoke of his 
Father he meant that God is the Father of all of 
us—the Father of Jesus, and of you, and of me, and 
of everybody else, in much the same way. And I 
rather inclined, myself, to the opinion that such 
was the meaning of Jesus. But the careful and 
repeated examination of the Bible necessary for 
this play has convinced me that it was not his 
meaning. I cannot escape the conviction that he 
intended to convey that he was the Son of God in 
a sense special and unique; that he differed from 
other men who might call God their Father not 
merely in the degree of his spirituality, but also 
in the character of his relationship to his Father. 
You may or may not believe this, I may or may 
not believe it—but. I cannot evade the belief that 
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Jesus hiz.iself believed it. He seems to me to have 
been as explicit as possible in this claim; either the 
four Gospels have not reported him correctly, or 
he meant just that: at least, I can make nothing 
else out of it, and I began an examination of the 
Bible with a contrary view. It was for this asser- 
tion, that he was the Son of God, that the Sanhe- 
drin condemned him, for the Sanhedrin considered 
it blasphemy; if he had meant anything else or 
anything less he would have answered otherwise 
when the question was discharged at him point- 
blank by Caiaphas, and his life or death hung upon 
the answer; he died for that belief because it was 
his belief. To think of him as dying for some be- 
lief that he did not really hold seems to me to be 
merely idiocy. You or I may hold what opinion 
we will, but I do not see how, if we accept his 
reported utterances as evidence, we can have any 
doubt as to the opinion of Jesus himself. My 
intention is nothing exegetical, but only to present; 
and I make this note merely because [ think his 
claim to be the Son of God, in a special sense, is 
the central knot of the drama of his closing hours 
on earth; when Caiaphas, the High Priest, heard 
this claim from Jesus’s own lips he rose and rent 
his garments, crying, “Blasphemy!” and the 
Sanhedrin condemned Jesus to death. 

D. M. 
Forest Hills, N. Y., June, 1924. 
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